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The notion of performance is central 10
the study of folklore as communication,
Indeed, it is through the sludy of per-
formance that folklore can inlegrate its
seientific and humanislic ams in a for-
ward-looking way. On the onc hand, the
notion focuses allention on social inter
aclion and the kinds of communicative
competence that enter inte interaction.
Here folklore rescarch joins hands with
a number of interesls and approaches
in the sooial and behavioral sciences. On
the other hand, folklorve makes a dis-
tinctive contribution o the siudy of
communicalive events, hy [ocusing ai-
tention on  the slylized content  and
conduct  within  them., Here folklore
enhances ils concern in the aesthetic and
evaluative dimension of life. One mighl
even hope that folklore would take the
lead in showing how o unile apprecia-
tion and interpretation of performances
as unigque events can be united with
analysis of the underlying rules and
regularities which make performances
possible and intelligible; in showing how
to overcome divorce in rescarch that
has plagued the sludy of speech between
the emergent and the repeatable, bet-
ween the actual, the realizable, and the
systemically possible,

Several lolklorists have made important
use of the notivn of performance, ¢ g
Abrahams, Bauman, Ben-Amos, Dundes,
Goldsiein, Kirschenblatt-Gimblett, Lo
max ', The term has come to prominen-
ce also in linguistics through the work
of Noam Chomsky: The relation between
these two approaches is discussed in
another paper (Hymes, 1971) There 1
arpue that (he analysis of verbal perlor-

mance offers folklore a special opportu-
nity for progress as a feld with a
distinctive methodology, Here [ should
like to develop further one implication
of the notion itself,

Some remarks on the relation of perfor-
mance (o behavior are needed as a
preliminary, Then 1 shall present three
instances of performance of traditional
material by speakers of Wasco, the east
gramost  variety  of Chinookan, now
spoken by a few people in Oregon and
Washinglon % The three instances illustra-
te  three tvpes of situation that
seem important if we are to understand
the sublle relation between traditional
material and ils contemporary use,

Performance and behavior

In conlemporary transformational gene
rative grammar the term performance
treats owvert behavior as a realization,
quite likely imperfect, of an underlying
knowledge on the part of a speaker. In
contemporary folklore the term perfor
mance has reference o the realizalion
af known traditional material, but the
emphasis is upon (he constitution of a
social event, guite likely with emergent
properties. In each of the cases to be
presented below, these two latter consi-
derations will be essenlial - the perfor-
mance as situated in a context, the
performance as cmergent, as unlolding

+To be published in Folklors: Performance awd
Comerunication edited by Ben Ames and Kenneth
3. Geldstein, BMouton, The Hagoe,
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or arising within that context. The
concern  is with performance, nol as
something mechanical or nferior, as in
some linguistic discussion, but with per
Formance as something creative, realized,
achieved, even itranscendent of ordinary
course of events, (G Jacobs 19397 and
my discussion of Burke (1968;667-8)).

Within this comcern, several distinctions
seem to be necessary, Performance is
nol merely behavior, but neither is i1
the sume as all of cultore (or conduwct,
or communicalion), 11 ought to be pos
sible Lo compare communitics as (o the
degree to which performance is a charac-
teristic of life, ranging [rom those in
which it is salient and common, as
Abrahams (1972) has shown to be the
case in parté of the West Indies, to those
in which it is subdued and rare. And it
ought to be possible Lo distinguish per-
formance according to the key in which
it oocurs; somme performances are desul-
tory, or perfunctory, or vole, while others
are authoritalive, authentic.

If some grammarians have confused
matlers, by lumping what does not inle
rest them under “perfocmance’, as a
residual category, cultural anthropolo-
wists and folklorists have not done much
to  clavify the situation’, We  have
tended 1o Iump what does interest us
under "performance’, simply as an hono-
rilic designation. Recently the linguist
William Labov has suggested some inle-
resting, rather operational distinctions
that khave arvisen from rescarch into na-
trally ocourring verbal conduct, bolh
linzuistic and folkloristic {Columbia Uni-
versity Seminar on the Use of Language,
1967} Laboy has found it useful to dis
tinguish that behavior which persons in
a community can interpret (find cultu-
rally inlelligible} and can report; that
which they can interpret, bul cannol
reporl; and that which they can neither
interpret nor report. These dislinetions
ol course imply a Tourth, behavior which
persens can report bul not interpret
(though they may seck an inlerpreta-
ticere ).

The notion of performance, as developed
in this paper, introduces an additional
dimension, that which people can do or
repeat.
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Each of (he three dimensions - the
[NTERPEETARBLE, the REPORTABLE,
the REPEATABLE - can be regarded as
an aspect of the ahilities of competent
members of a culture or community,
Each ean also be regarded as an aspect
of the circumstances facing (he inves-
tigator of a cullure or community. In
cither respect, the dimensions would
entail the pencral questions: what beha-
vior is interpretable (coltural?) in this
community? for this persen? whal beha-
vior is reportable in this community ? by
this person? what behavior is voluntarily
doable in this community? by this per-
son? As an aspect of abilities, the gquoes-
tions would lead to a description of the
distribution of kinds of competence
typical of the community or cullure,
including the distribution of capacity for
performance, As an aspect of Investiga-
tign, the gueslions woold Tead 1o stra-
tegies for discovering the cullural beha-
vior of the community, according as it
could be done, or reported, or neither,
by whom, where, and when, for whom.

Together the three dimensions imply
gight categories of abilitics, or circoms.
tances of inguiry. Before illusteating
these calegovies, we must notice that
within each of the three dimensions
there is a continuum from & minimal
to a maximal realization, With regarcd
fo the dimension of interprelability in
connechion with language, for example,
Chomskyan  transformational  graminar
postulates and requires of speakers at
feast a minimal ability to respond lo
senlences az either interprolable (within
the grammatical system under conside
ration) or not. Speakers may nol be
usually able to explicate their judgments
{Chomsky, 1965: 21-22) and such reflec
lions as they may have on interprelahill
ty (here, prammalticality) are not taken
systematically into account. The linguist's
grammatical system itsell is relied upon
o decide difficull cases. The supposcd
minimal ability itself may not be what
it seems, however, for it begins to appear
that it involves in important part a
rather refined and instructed skill, if it
ia utilized in isolation from knowledge
af other cullural systems. 1t may be
that 1he more complex judgment of
acceptability (subsuming interprelability
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as a componhenl) musi be the true object
of mvestigation.

In any case, the polarity just indicaled
hetween classifvirg and explaining, on
the dimension of INTERPRETABILITY,
can be generalized o all of cullural
kehavior. The dimension would entail
specific guestions of the type: «ls this
an X'» (zay, a proverb, oroa myih)
{elassilving), and of the type, «Why?s
ar «Why not?s (explaining).

Ability to interpret (in the sense given
ahove) of course is often connected with
abilily to reporl. An answer to the
question «Is this an X¥» may cnlail an
answer Lo the question «Is this an X
{for any one, for others) in this commu-
nity?e, Gv to the guesiion «Was that an
K and hence draw on a person's ability
lo report or describe cultural behavior.

The polarity  just  indicated  boelwean
reporting and deseriling, on the dimen.
sion of REPORTABILITY, like the other
polarities, manifests considerable wnder-
Iving complexity, Someons may be wn-
able to report that an acl or evenl has
poourred, becawse to him it was nol
interpretable; becanse of the circumstan
ce of not having been prosent; because
in the nature of the phenoménon it is
not something he is able lo repori;
hecause it is not calturally appropriate
or permissible for him to réport it. The
same observalions hold, of course, for
ability to describe

If what persons can or will report is
less than what they can interpret, what
they can or will do is less than whal
they can report. In a recent ¢lass T had
thought that a clear instance of some-
thing that evervone could interpret {re-
cognize as culturally possible and siruc-
turcd), reporl  (recognize as  having
occurred}, and also do, would be to
recite the Pledge of Allepiance o the
Hag, I was mislaken, BEventually the class
settled for recilation of the alphabet,
Even here cne had to take their word
for it, and only alter an interval was
ong older member of the class prepared
to ofler o recitation. And it was clear

that under the circumsiances performan
ce woild have been accompaniced by
much evincing af what Erving Goffman
(19571 has termed 'role distance’.

There is thus a polarily between volun-
tarily dodig and performing, on lhe
dimension of REPEATABILITY, taking
performing in  the sense of truly or
seriously performing. There is further
the distinction bebween those ground
characterizstics of performances that are
indeed repealable, as a musical score or
a play Is repeatable, and those gualities
that emerge in a given interaction or
cecasion. (On the complexity of what
may count as repetition, cf. Losd (1960}
and Foster (1971: 142-148)0.

Running  through the discussion  has
heen a fourth dimension, not hitherlo
singled oul as such, that of the ACCEPT-
ABLE or APPROPRIATE. In one sense,
the dimension has to do with the dis-
tinguishing of what persons will do in
particular contexts from whal they can
do in principle. In another sense, the
relation between the possible and con-
textually doable is ilsell specific to a
community, and that which the inves
Ligator thinks caght to he doabls may,
if inappropriate, be literally nod doable
[or the person in question. The first
Chinoolkan case below mayv be an exam-
ple. An istance of a type faicly familiar
L linguists iz that of a feldworker
among & group in the American Southe
west some vears apo, His nickname was
Robin', Dutifully eliciting o possessive
paradigm [or the noun ‘wing', he was
brought up short by his Indian colleagne,
whe refused Lo give the fivst person pos-
sessive, although bolh parties knew what
it would be if it could be. Suddenly a
pleasant Lhoupght occourred, «Only a bivd
could say that, but you can say that,
because vour name is ‘Robin's. And s0
that summer it was a standing joke that
only one person in the pueblo could say
‘my wing' the anthropologist,

Abstracting from the dimension of AC-
CEPTABILITY, the range of possililities
implicd by the olher three dimensions
can be tentatively illustrated as follows:
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As has been noted, these distinclions
may have some value in reflecling on
the general problem of assessing behav-
inral repertoire; and also for alerting
students to the small portion of cultu-
ral behavior which persons can  be
expected o TCeport or describe, when
asked, and the much smaller porticn
which an averape person can be expect
ad to manifest by doing on demand,
{Some social research seems incredibly
to assume that what there is Lo find
oul can be found out by asking) Most
important for the present purposes is
lhe showing thal performance, as cul

4

(1} Recitation of the alphabet

(2} Recitation of Mark Antony's
funeral oration from Julius Cae-
sar

(3} as ‘repocl’s many skills ex-
pecled of a linguistic informant,
such as paraphrase, phonological
contrast; as ‘deseribe’:  te a
shoslace.

(41 Verbally uncoded cultural
behavior, such as some malernal
behavior according 1o Bateson's
‘doublebing’  theory of schizo-
phrenia.

{5y as 'classify": «Colorless pre-
en idess sleep [uriouslys as 2
reportable, repeatable, semantic-
ally  uninterprelable  senlence;
as ‘explain’t role use of an un
comprehended religious language,
rote recilation of the Pledge of
Allegiance,

{6) Dresms reporied to a psy-
chiatrist; visions reguiring o
specialist; speech in a language
recopnized but not known.

(73 A reinforcable tic in one's
own behavior, elicitable and even
conditionable without one's own
AWATETIESS.

{58) Speech in an unrecognizable
language.

tural kehavior for which a person as-
sumes responsibilily to an audience, is
a guite specific, guite special category.
Performance is nol a wastehasket, but a
key to much of the difference in the
meaning of life as belween COmTIuni-

lies.

[t would nol be wise to insist on any
orie sel of terms at this stage of our
understanding of performance, and {he
distinctions just drawn are intended only
to open up the subject a litlle further in
linguistics and folklore than has been
usually done. (The major contribution
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in general social analysis is that of
Goffman (1959, 1943, 1967). Analytical
catepories no doubt will change and
improve as a broader base of empirical
rescarch is piven to them. I does seem
clear that at one level there can be agree-
ment on the distinetions with which
this section bepan: there is behavicer, as
simply anything and everything that hap-
pens; there is conduet, behavior under
the aegis of social norms, cultural rules,
shared principles of interpretability;
there is performance, when one or more
persons assumes responsibility for pre
senlation, And within performance itself,
as the doable or repeatable, there is the
pole that can he termed performance full,
authentic or authoritative perfermance,
when the standards intrinsic to the tra-
dition in which the performance occurs
are accepted and realized.

In each of the cases to he presented,
authentic or authoritalive performance
ooours only al a certain point or i a
certain respect. Olher parts or aspects of
the performance must be considered
illustrative, or reportative, or even as
oral scholia. Each of the cases raiscs
questions as o the differcnce between
knowing  tradition and  presenting il
between  knowing whal and  knowing
how; between knowledge, on the one
hand, and motivaiion and identification,
on the olher, as components of compe-
tence in the use of language’. In each
case it is in certain respects, not all, that
to responsibility for knowledge of tra-
dition the speaker joins willingness o
assume the identity of Lradision's authon-
tic performer, The difference, I believe, is
fundamental to interpretation of cultu-
ral materials.

Recopnition  of the differcnce  serves
obwviously as a caulion or warning, less
abvicusly as an opportunity. As a matter
of what could now be called “data qua-
lity control’ (Maroll, 1962) concern for
authentic performance has long figured
in folkloristic research, although not of-
ten in published reports; and often
enough  the personal, siluational, and
linguistic factors that govern authentic
performance in a tradition have nol
been explicitly investigated or adequately

taken into account, Sormetimes scholars
have even ignored or tried to dismiss
such a palpable faclor as whether or not
the language of prescntation was the
language of tradition. Perhaps the most
ohvious influence on what we know of
the traditions of nonliterale groups has
been the constraint of dictation, and
dictation slow enough to be written
down; the effect on zentonce length and
the internal organization of lexis has
been increasingly revealed by research
with tape recorder, (CE the work behind
Tedlock, 19700, Less obvious is the depen
dence on what the speaker thinks the
hearer capable of understanding; Boas
remarked that Charles Cultee’s Kachla-
met periods became much more complex
as their work progressed (Boas, 1901: ).
But it is not at all my purpose simply
to argue thal material failing to meet
ceprlain  criteria  musl be rejected or
relegated to secondary slatus. Some ma-
terial indeed must be rejected or restrict
ed in the use made of it, for some
purposes, because of such considerations,
although if it is all there is of an
aspect of tradition, we should and no
doubt will make as much of it as
possible, My major purpose is 1o argue
for the systematic study of variation
in performance. To think of performance
constraints in terms of eliminating ina-
dequacies and obtaining ideal conditions
is 1o perpetrate the same crror as the
linguist who thinks of performance as
something that can be ignored when
adequate, something to be noled only
when i interfercs, On such terms, per-
[ormance is but a means to an end.
Bul especially in an oral tradilion per-
formance is a mode of existence and
realization thal is partly constifufive of
whal the traditicn s, The tradition itself
exists partly for the sake of performance,
performance is itself partly an end. And
while there are cases anmalogous (o the
prima donna who cannol go on if any
detail is not rightl, more often the perfor-
mers of tradition are masters of adap-
tation 1o situaton, There is no more an
aliy- performances than lhere is an
clip-texts, Only the systematic study of
performance can disclose Lhe true struc-
ture?,



Three Chinookan cases

The Chinookan cases presented here
permit comparalive study ol performan-
cos only tooa limited extent, and only
with regard to texts of the two narrati-
vig, the speech baving no documented
parallel. The results are still of some in-
terest, as to the structure of Chinookan
narratives, and as 1o the relalion betwoeen
myth and tale. The types of performance
represented by all three cases are, 1
thinl, frequent in the world today, and
worth being singled out. The simplest
and clearest, a case of breakthrough
inlg  aathonitative performance ol a
certain point within a single text, 1s
prresended First, TE could be dubbed a case
of simple breakthroosh® The second
and third cases each reguire comparison
b another version of the same narcalive
and consideration of relations bhelween
native genres. Both narratives involve,
I thiok, realization as essentially a tale
of whal was once a myth, the retaingd
mythical function being separated out
and brackeled al an inilial point, One
(the first of the btwo to be presenled)
might bhe dubbed a ecase of simple
metaphrasis; the other, because ol the
introduction of an additional function,
as will be explained, can be dubbed a
case of complex metaphrasis, setapfira-
sis being adopted here as a lechnical
term [or inlerpretative transformation of
penre’,

The crier - A morning address

The text to follow came about in the
course of inguiry about the word {ve
sixfmmilfi ', literally,  “the one  who
speaks regularly (repeatedly)’ with Philip
Kahclamet, (d. 1958) who spolke it the
night of July 25 1956 in a booth in
the Rainbow Calie, jusi across the Des-
chutes River from the eastern cdge of
the Warm Springs Reservalion, Orvegon.
Mr. Kahclamel had been raised on (he
Washington side of the Columbia river,
some miles easlt of The Dalles, Orezon,
at the aboriginal sile of the Wishram
Chinook. He had a thorough knowledse
of lthe languapge and was conversant
with much of the (radiliopal culture.
[n his youth he had served as interpreter
and linguistic infoermant for Walter Dyk,
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A student sent oul by Edward Sapir,
who had himself studied Wishram for a
short time in the summer of 1905, as
a student of Frane Boas, Mr, Kahelamet
had gone to Yale as an informant in
Sapir's class for a semester, buat he
broke wath Dik and returned, having
destroyed, it is reported, his copies of
what he had written for Dik. In the 1950s
al Warm Springs Rescervation, where he
had  land and was working, he was
persuaded to collaborale with David and
Kathrine French in their studies of
traditional Chinookan and Sahaptin cul-
lure. (Chinookans from the Oregon side
of the Columhbia had besn broughl (o
Warm Springs, logether with Sahaptins
from adjacent areas, in lhe midnine
teenth century L.

When 1 worked with Mr, Kahclamet
in the summer of 1958, he was farthoo-
minz in matters of lexicon and grammar,
but resistant to reguests to dictate
connecled  lext o Lo lell nareatives
in either Wishram or English, It was
nol that he did notl koow about narra-
tives (dd the Tlast case below shows)
[ speculated that he still held to &
certain faith with traditional conditions
of proper performance, despite disap
peavance ol any overt notive conlexl
for such narration at least a seneration
before; that despite the absence of any
ong who could judge his narration in
native lerms, he carried internally a
sense of the critical judzment that an
clder peneration, a reference group now
larpely dead, would have made. There
is some evidence that older Indians
deprecipted  the lesser Indian language
competence of their descendants, and
that Nr, Kabclomel judged  ereative
adaptalion of the lanpuazge (o have
ceased when he was yvoung, {Accultura-
tive vocabulary bears Lhis oul, ceasing
effectively with the technology of the
carly parl of this century). Certainly he
nosw Tesisted being put in the role of
informant as =uch, having come to
identify with the role of intermediary
and, indecd, linguist, In oany case, a
hooth in the Rainbow Cafe as sciting,
I as audience, al night after work, were
suitable to lexicon and prammar, but
not to narration. (Mor did other settings
prove more suitable). There were three
exceptions. The first (June 22, 1956) was
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a traditional story told in English, arising
ol of ethnobotanical inguiries alreacdsy
under way by David French (the last
case helow) The last (August 1) was
an autohiooraphical account, alse todd
in English, and covresponding in a way
to disclosure of a suardian spirit cxpe-
rience, of the time asz a child when he
had lost consciousness and breath, and
wis thought to hove dicd, He recovered,
and an old woman was able to explain
the eaperience as onde of his soul hasing
been turmed back at the fork in the
road that leads to the afterlife (one
road leads bevond, one road leads back
to earth and to existence as an evil
ghosl). Afler he was bwelve, the woman
told him that he had been turned back
because he had some Sahaptin ancestry;
had he been [ublk-blood  Chinook, he
wimled have been dead, =1 wouldn't be
here now. That's (he reason 1 believe in
this longhouse religion [the dominant
nalive relipious practice on the reser-
vation]; and ['m soing to stay with it
And on the nighl of JTuly 25 1954, he
told me the text that [ellows,

The crier (Philip Kahclamet)

aln the moraing he steps owd, He inlones
his words,

'Thiz iz Sunday moraing, Yon people
shonld  know-J0 dow't have to  come
rarnd Hhis morning Lo fell vou- -that you
prople shiowld pat on all vour frappings;
that yor will come to charcl

Yon lnow thar we were put fieve by
the Great Spivit. We fve fo worship
hirn, I am getting to wy old age; some
af you will huave to laka sy ploce when
't gone,

"When vouw hear the droase this moriing,
it's ecalling vou o worship the Great
Spivie, That's where all our ancestors
went, If vor po by the old religion,
vour Wil see them when vone (eoave he
garth, You krow we are going io have to
leave oy flesh v the prowund;  only
onr sowls por oand well be sore owe'll
TRLEEE DHF ANCESTOFS,

Yeon people Kuow ot owe dide’t come
heve ourselves. He who creaied wus is
alove. He put ws here, We have o

he where we are today. Me-I'm not
telling vou this myself. w only giving
yare the reveladions which Pve learmed
frovm somebody else,

"Whan you hear these drnns, go. We are
Madidanwit Rere; this s our couniry.
These white people canie; they bronght
Christienity, It's not for ws. The Chei-
stianity was brought here for the while
peaple onlv, The white people cheated us
of our cowmiiry. So don't follow them
whalever they teach you, Shushegli was
a Jewy he wos wod Nadidarmwdd and e
was pet for the Nedidooeit, Shashugli
i kixhaxh, Yaxdan fpendikast, -
feactfilil, "Presbyterian’, "Meaethodis?, kwa-
daw  dshik, Eava amzhowixha, Kaya
Punwid arrdvixfias

There is reason (0 belicve thal formal
oratory, such as Lhis, was important (o
Chinoolkan communities, The citle itself
rames @ role. The end ol the lfith para-
graph {«I'm only giving vou the reve-
lations which I've learned from some-
hody elses) reflects o Fundamaental cri-
tevion of formal specch events, that the
speech be repeated; in that lay its
formalily and often certainty, (Thus, 1o
have claimed to speak on one's own
authorily alone would  have deprived
what was said of authority (if about
things not personally  observed)), I
have  Iried (o reconstroct g culfo-
ral pattern underlving such formal spea-
king elsewhere (French, [938; Hymes,
1966). Very litlle is known of actual ora-
teory, There are indications in Sapir’s
Wighrain  Texts (1908 206, 210, 218,
2IE-2, This mostly English lext is the
emly other instance, and the longest re-
corded instance, koown (o e,

The special interest of the speech here
is that it beging as a reporl, in the
third person, in English («In the morning
he steps out ., ») and ends as authentic
performance, in the first person, in Wi
shram, This is the only time at which I
knesw Philip Kahclamel lo assume the
vole of spealeer, in Wishram, The setiing
was late al night, after a good denl of
heer drinking Lhal night, after a pood
part of a summer working together. And
even 50, the switch into authentic per-
[ormance, inte Wishram, was brief, two
sentences, at the end of, or ending, the
speech,
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Code-switching, from one language o
another, is here, I believe, a sign af
sbreakthroughs  into full  performance
. This case mightl be said o develop
through three stages: Reportt Trapsio-
tiopr Full Performiarce, The first line
is. report, concorning & lhicd  person,
Theare Tollows address, quoted in trans-
lation. (English pecformance of  such
an address is unattesled and unlikely,
although Mr. Kahclamel wery likely had
hewrd  such  addresses in Sahapting, a
languaze with which he was familiar),
The Tast three sentences are foll per-
formance, anticipated by the inlroduc-
tion of native lerms in the preceding
sentence. The dominant spesch function
is clearly rhetorical in nature, a hovtatory
focus on the addressee, and a perfect
cxample of enlisting an audience in Lerms
of identification and division (cf. Burke
1930,

The sincerity of the identification with
the role of speaker is evidenced by the
porsonal expericnce, summarized above,
which Mr. Kahclamet recounted a weak
later that sumumer, divectly in English
{alMrectlys, because in our relationship
Wizshram was not a medivm of com-
munication, bul an object of  study.
I take the breaking into Wishram at
the end of the speech 1o imply not only
subjective assumplion of the role of the
apeaker, but also momentary forgetting
of the immediate audience),

The third of Mr. Kahclamet's extended
discourses that summer, the traditional
slory, will be presented later, TL s
the most complex of the three cases,
and can be more readily understood
after consideration of a performance in
which the realization of a talelike ad-
venture--only  one  dimension of  Mr.
Kahclamet’s narrative- -is the central con-
cern.

Myth into tale: «The story concerning
coyotens

The performance (o be considered here
is of one part of the evele of Coyole
stories that constituted the most charac-
teristic, salient fealure of the oral lite
rature of Chinookan groups, We have
three renderings of ihe cyele, one col
lected in 1905 on Yakima rescrvalion
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[(Sapir, 1M9), one collected in English
a little later at the ancesiral home of
the Wishram on the Columbia {Curtis,
1911), awd one obtained by myself in
1954, The «breaklhroughs in the pre-
senl case thus iz not signalled by code-
swilching, as the story is but one in
a sequence of nalive languapge dicta-
tions. The autheoritative assumption of
responsibility Tor  presentation  mani
fests itself rather in context and in
slyle.

As to context: in midsummer of 1934
Mr. Hiram Smillh was working at a
small farm near Sandy, Oregon. In lale
afternoan and early evening he would
work with mo on Lhe langoage, Al first
he demurred at the sugsestion that he
parrate [ull myths, just as he had the
privious sumaner T had been with him
(19513 He had then spoken of the skill
at narration of his dead father (from
whom ke bhad  traditional  stories '),
bt disclaimed ability to tell them him-
sell, atthough he took evident pleasore
in references 1o mythological charac-
ters in conversation, and when the myth
wag mentioned in which Covote trans-
forms Dwo wormen into stong, he volun-
teerad the location on the Columbia
of the particular rocks. After several
requests, and then with some seeming
reluctance, Mr. Smith did supply two
short passapes thal were missing [rom
the  myvths  collected by Sapir, Both
involved mythological characters named,
but left hanging, in Wishram Texis, (See
Hwmes, 1953, on which the account of
the 1931 work is baszed). In contrast, Mr.
Smith related several narratives of Iale
ninclecnth century wars and adventures
with relish and assurance, The tales
wore partly dramatized, when Mr. Smith
would take both parts of a short
dialogue. All the tales were volunteered
by him, and enjoved by his wife and
children, who showed no interest in Lthe
mytholopy.

[n 1954 1 offercd to prompt Mr. Smith
by polling o copy of Wishrar Texts, as
a suarantee of the order in which the
stories of the Coyole cvcle should go.
Thiz seemed fo reassure Mre Smith. |
would indicate the stories in turn, and
Mr. Smith would narrate withour refe-
rence to the texts, In the evenl, Mr,
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Smith did not rely on Wishram Texis
for order, much less for content. His
sgguence shares certain fixed relerence
points at beginning and end with that
of Louis Simpson (the narrator of Sapir’s
Wishrgm Texis) amd that of (he Curtis
volume, All agree, for example, on loca-
ting the eorizin of fishs story near the
Pacific and as the Orst story on Covole’s
wiay up the rviver. Mr. Smith's sequence,
however, zoes its own way in between
that beginning and the last episodes, for
the most part, and consciously so. In
Wishram Texts, Tor example, lhe second
story on the river is that of «Covote and
the mischievous womens: Mr. Smith told
thal story sixth in his sequence, and
specificd the location as «below Hood
Rivers at the time of telling, and at
another time as the third episode down
river from below The Dalles, To explain
{as the geography of the Columbia is
not  umiversally  familiar), Mr. Smith,
mentally looking back down river from
Wishram and Wasco territory, was Io-
cating the story much Turther along
Covole’s  way toward  that  territory.
Again, whereas in Wishram Texts the
third story on the river, «Covole as
medicine mans, must be fairly close 1o
the mouth of the river and Covole's
starting poind, Mr, Smith was definite
in locating the story precisely at «Spear-
fishs (a later name or the besl known
village of (he Wishram), well toward
the journey's aend.

Other indications of Mr. Smith's knoos
tedpge of a definite line of tradition, and
Judgment of hiz knowledge of that line,
are that he would not tell tag episodes
in Wisfiram Texts (aboul Coyole showing
people how lo make fAsh-traps, and to
spear hsh), though he could of course
have given a paraphrase of the Wishran
Pexts versions, and even though his own
initial lisl of communities al  which
Coyote transformed  things  included
the two  communities  in guestion
{(Skalxhalmaxh, Namnit). On lhe other
hand, as in the swmmer of 1951, he sup-
plied incidents lacking in Wishram Texts.
The existence of allernalive lines of tra-
dition was already atrested in Wishranm
Texis, when Sapir recorded two conlras-
ting outcomes for the story of Covole
and the mischievous women, Moted Sapir
(190%: 9 n, 2

“Tom Simpson, brother of Louwis, took
gxception to the transformation in the
first version, when this was read to him,
and denicd ils correctness, The trans-
formation to water-birds seems more
appropriate than that into rocks, howe-
ver',

Mr. Smith's version agrees with Tom
Simpson, and indeed, Mr. Smith entitled
the story «Pillars of Herculess '

In suwm, Mr. Smith had knowledge of
a definite line of mythological tradition;
in his own eves and the cyes of others,
he was an accomplished narrator: but
until the intervention of a voung cthno-
grapher secking texts, the knowledge
and the skill were disjuncl. The stories
Mr, Smith spontancously told, and that
family and friends spontaneously enjo-
wed, were tales, not myths, Myihs had
nolt been normally told for at least
a generation--in 1967 Mr, Smith and
My, Urban Brono could remember [rom
their childhoods the last man io do
50

In accepting  responsibility for telling
of the Covote cyele in the summer of
1934, Mr, Smith was influcnced perhaps
by the special closeness of our relation-
ship at that tirme amidst family lroubles
and in separation from the reservation
comimunity. He did enjov the role of
authority For knowledge: and once come-
mitted, he carried throush and  told
each story well, T felt, however, that he
was being carelul and consclentious,
more than spontanecus, at lhe outset,
The telling seemed to reach a different
level of enjovment and awthority, when,
more than halfway through his sequence,
[ remarked 1hal one story was nob al
all clear.in Wisfiram Texis, What 1 said
was quite rrue; il was alse said with
the thought of putting Wishram Texis
i its place as a fallible authority. He
responded:; «Well, we'lll have 1o fix Lhat
upn,

M. Smith proceeded to tell a clear, well
woven slory wilth pleasure, That the story
invialvied an obscene act on Covole's part
and his subsequent discomfiture, despite
his best efforts, was, T believe, no acci-
dent. For it was not Covole as transfor-
mer, so much as Covote, the personifi-
cation of an cthos of a hunting and
sathering style of life stll persistent

9



despile technological {ransformations, reflects an ahoripinal practice; it 15
thal the Indian community, including similar in spirit, at leasl, to the title
Mhir. Smith, remembered, rerained  and supplied by Louis Simpson for the cycle
enjoyed, One memher of the community,  (Wishram ‘Coxts 23 «What Coyole “did
Tom Brown, was [amous 10 Mr Smith in this lands. Fut Mr. Srnith's enme
frlzu' iall stories involving the characteris-  ralion does seem to extract and collecl
fic character of Coyote (hat he himself  whal is  distributed among ndividual
invented. The transtormations ol the pre- stories in the Curtis and Wishram Texts
cultoral world  into its proper Indian accounts "

condition are not all gone from Mr.
smith's cvele, but 1he principle one 1o %o much for context, of the telling, and

remain is the initial one involving the of the parlicular narralive, To consider
provision of salmon, to whose fishing he the stvle of the particular narrative,
as some othors remained dedicated, Tt an which much of the understanding
cpems understandable that bwo episodes ol ils perlormance depends, we st
found in both Carlis and Wishram Texls, consider Mr, Smith’s text not oaly in
and missing from Mr. Smith's cyele itself, but also in contrast to the version
imvolve establishing of o technolopy now of the same slory given nearly a hall-
lost at the sites of communities along  century carlier by Mr. Simpson. Because
the Tiver now gpone, or that in dischar- reference  ILSE be made Lo characiet-
ging his responsibility to the myth cycle, jslics of the original toxts, both they
Mr. Smith provided a unigue # Prolomie,» and their translations are piven, lirst
in which the mythological import ie DM Simpson's, Hen Mr. Smith's, The
patherad up and bracketed, as it were, texts and translations arc arranged hoere
at the outscl, hefore ihe stories begin. in wavs that will he explained in the
it is just possible that the prologoe comparison that Follows them.

ar. Simpson’s text®

(1) Agha fwapt goyiyd.
{2y Ciayryaa; gayu!.fm.ii.
{3) Agha Rwapt pasichnikina fwatsk  Tsk'nlya
{4) Agha Lwapt [si'nlya o sial s,
{5) Agha kwoep! redar gerlixhorii ef galixhoxt aktabdixpa, 2wl aalizhoxh chil'ash
fagagskiagbi.
{d) Chicash gaginxi,
(7] Galikine Tsk'ulyd: wNag (i) it tin imshgnoxiue
(8) Agha kwapt idwacha pachuxhabie
Nagi tg'exh prehioxh pu pagawiglhesii.
fi0) Agha Lwapt dak dak pachialiiy felvsaa bt
(i1} Agha Eivapt lanaaee shan gu!hx.’?m.‘hﬂxhii if
(12) Agha felwaelil nichixhadwaiz.
(13) Agha pwapt dok dik {r)ithshiqi ( t danridabi idwacha.
{14} Agha kwap! Tskrlva waltl pagiuxil
fi5) Agha fewap! sixhifnawalls aAphifa) anxhifch it
{16} Agha Lwapt gabikia el
(17) Agha fevwraprt palngakin wl e armlaix nigizhatzh Fakludya;
fndesten
(18) Agha kwapt'a witta galikte Ist'ulyd
(19 Galixhihxwait: WYaxiba  nashgi qirlglial; Eava
agimfgﬂmxhida».
{20) Galikia wira dixt itgwihe,
f21) Agha wit'axh wchok aiavwulal: «Agha pishichatuksh
wit'axh id lxam.
(22) Agha Jewapt yishilhowalts wfdusht agho agnlglhit s

{23) Agha fwpl ZoyUYE.

-
=
—_—

gt nightxhalzh Fi'nlyes

faicalxiz nichixhia-

qushy  agha

[skinivie, 1d eexiiifweifila
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The Eaglish translation below is that
ol Wishiranm Texds, apparently as polished
by Sapir (cf Sapir, 1909 x) In the
prizinal volume text and transiation are
presented on facing pages, and the even-
pumbered pages of fext are mnmbered
by line (p. 31, lines 322, and po 32,
tine 1, for the Wishram text; pp. 31, 33
for the English iranslation; references
to WT 32: 1, for example, are thus
possible). For the sake of comparison
belween Mr. Simpson’s and Mr. Smith's
narrations here, both texts and trans-
lalions are presenled as sequences of
munthered sentences. The numbering and
the indentation identify the principal

units of the fswrfage structure’ of the
texts, parrative sentences and narrative
sesments, respectively. The brackets at
the left of the translation, and the
spacing between groups of SeREnNces so
labelled, idenlify the principal units of
the content struclure of the texts, tenta-
tively named here narrative actions and
episodes. The plan of the presentation
eierged  during  the comparison  and
analysis of the bwo nparradons, and
he criteria for the several analyiical
units will he explained in connection
with the presentation of the comparison,
following the texts and translations,

Tramnsiaiion of Mr. Simpson's fexd

[ENTRANCE] 0 And then fe weésnt on.
[SrTS] ¢ 2) Hewent and went, [antil] he seated himself,
[SUCKS] ¢ 3) And then Covote looked all aromnd,

—

4)  And then Covote sucked himselfl
51 T[And then| thus he dids He turaed (up) his pends, he

frorned (edovng) itz feaid,
[DISCOVERED] ¢ o)l Someone pusied hing dows,
{ 7)) Covete seid: «You [plaral]l have not done
e good,
[CLOSES UP NEWS1 [ 8) And then he locked up the story.
{9 He did wish thot people showld find ot
alour (L
[NEWS ESCAMES] fi) Aud then someone (or soomefhing) wmade (he story.
Fecoiie loosa,
(17} And then everybody found ot wihaol Coyote
had dove to himself.
{12) Thus he had headed the story off.
(13) And then they (head) made the story break out (loose)],

[FOES AMONG

PEOPLE] {14y And then Covore became hungry,
i13)  And then he thowghis aNow [ shall eals
fla)]  And thea he wend amog the people,
(17)  And thes they said: «Covote fos acted budly; he hos
sicked his own peiiss

[FOES AMONG

PEGPLE] (18 And then Covole went on apain,
(19) He thoughi: Vonder T oane wot knows; fruely

{24}
[CONSEQUENCE] 22}
(LEXITT) (231

now they shall noet Tnd owi ebowt me'

(20 He weni on (undid he came fo) anoether louse,
Now again the people are lapphing among theniselves:
‘Wow Covote hos sucked Tis own penis', the people
are saying [l felling] again fo one anoiher,

Awmel then he thought: 'Truly now { am found oot
Ane then he weni on.

11
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My, Smiih's texi

(1) Thdaat wit'a fskulya,
(20 Kwapt aghalfox galaxfoch
(3) Didwmii.
{4) Kwapt gavalhail
{5) [ftxhad
(o) Kwapt golilkizodl.
(7)) Kwapr gashixiuksh.
(&) Kwaish wagi ganshipd, shangi fvegagshtegha  gallibiud’iva,
(9) Calfpinlvam: efzivie, dan wifa winciudal?s
{1 Gastomk nagwalsk: Kaya sha.
(11)  K'ma gachlhahucmag:
{12} Galixhihxwait: sfdwacha athildozines,
(13) Kwape fwi ilhvakshan  gachlhoxh:  idixhdimaxdt  galoxhbwa nawil
witnathba, inadix kwadow gipatka.
(14)  E'wash palizhiczl: Dela'ox idwacha aloxhaxh,
(15) K'ma ghanghadiz ipoholy pachivp'iovaic shoaxhalba itidalamat; ghan-
ghat agh (a) ewa gadiztegwa idwacha.
{16) Qaxhba (o) veva, lowab (o} itghoimyat nandl echuchwachmaghwa id lean,
{17} Afwpaginee «fA) phachi' mshoddehmlil Tsiulva isfiiciniesis,
{18) Oaxhba wit'n aveve, dankwa wit'a alixhichmaghwa,
(f9) Kwapt tlhak gayiuya.

The English translation is that of Mr. text have been made in brackets; a few
Smith, a sentence by sentence rendering  English additions by Mr, Smith have
of the story in his own English idiom. been enclosed in parentheses,

A Jew additions based on the Wasco

Transioiton aof Me. Swith's tex

[ENTRANCE] { 1} He [Covote] was going dlong agaii.
{ 2} Then the sun wds shining hod,
[SiT5] £ 3) He avas fived,
{41 Then he sab down,
[SUCRS] [ 5} He was siiving.

{6 Then fie got a frard on
{71 Then he started swcking [N ke sucked],
[IHSCOVERED] { 8) He just got started [l Juase not exfent-of-fine fevacd )
somehody pushed him down on his fead].
[ 91 They tald kitn: «Hey, what you doing Tapain]?s
{10) He looked [all] arownd: Nobody,
(1) [Bui] ke heard then,
{12) He thowpht: «They'll rrake wews,e
[CLOSES U NEWS] (i3] Thern he done his fands like this [extended
arinn, elbow  bent, palm erect and  fecing
ouiwird, moving left and right in oa wide
sweepls (Then) it becante rimrock glear to
the river from the top of the hill on both sides
af the river [lit:straight to the river, on this
side aund thar).
[NFEWS ESCAPES] (14} He pot afraid: It wight make news
F15) [But] already the wind Blew e dows over
the rimrock: already the news pol ghead
of him,

12
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[COES AMONG

PEOPLE] {16) Wherever e poes, from house {o house, he already
hears the people
(471 They're saying: sAlveady vou folks know
[hear] that the Coveie was sueking offe
[CONSEQUENCES] (1%) Wherever ke goes, he hears the sane, the same thing
goain, [l Where again he will go, thus fie will hear),
(iop Then ke went off and left.

Comparison of the texts

The criteria (hat have becn used in
presenling the texts and translations and
that enter into the comparisan Lo follow
musl now be explained.

MNarrarive sentences, Although the lwo
texts have boen presented line by line as
sequences of numbersd sentences, the
chiice of units to number has nolt been
based on a priori synlactic or gramns-
tical grounds, One mighl conjeciure, for
example, that therve could be said o Lo
as many senlences in the texts as there
are independent verbs. From (he stand-
poinl of holh linguistic and natrative
function, such a crilerion proves inade-
gquate. On the one hand, some Wasco
and Wishram sentences have no overt
verbs (e. g, the first and the last two
senlences in the original of Mr. Smith’s
prologue). On lhe other hand, many
evident narrative units conlain  more
than one verb. n (9 and (12) of Mr.
Smith's lexl, for example, one clearly
does not wish to treat «They Lold hims
and = He thoughts as sentences separale
from what Fellows. In both texts, indead,
there are instances in which «he dids,
and. «he houghts ((13) in Mr, Smith's
text, {5) in Mr. Simpson's ) Followed by
an account of a nonverbal acl, is parallel
to cases wilh «lhey said {told)s, Repe-
tition and wverbal parallelism wilhin an
instance of what is said, thought, or
graphically done also appears o he
rhetorical elaboration within a commaon
unit, not demascalion of a new unil.
Cases in Mr, Smith's text are the spatial
parallels of ‘this side and that® (13},
"Wherever..., there... (16), and the
spatial-temporal  parallel of "Wherever
again.,. same again..” (18) In Mp
Simpson’s text there are parallel struc-
tures within guotations [(His-badness he-
did Coyote, his-penis hesucked" (17}),

and ... [megative] someonea-... -me-
aboul-know’, [oegalive] ... someone-. .
me-gbout-know-be caused [ ="find oul'l
(19}, Compare alse the sequences of
varhs, up to three in number, within
what are on olher formal prounds, as
well as intuitively, part of a single rhe
tovical sentonee in Wishrom Fexts (1022,
1024, 1025 - 6), The eriterion would seem
to be thal change of verh withoul change
of actor does not mark a new seolence,
al least not from a navrative (or rheto-
rical) point of view, (Note that Lhe actor
is alwavs pronominally marked in Lhe
verb in Chinookan, and need not be
marled atherwise), Change of actor does
mark a new narrative senlence, with one
exceplion, itself statable by a rule: a
verh within an account of something
said, thought, experienced, or done, @0
verned by a verh of saving, thinking,
secing or the like. (Sec (%, 12, 13, 17) in
Mr. Smith's text).

In general nmarralive senlences seem Lo
b determined, or delimitable, by the
initial occcurrence of a limited mamber
ol particles and ivpes of verb. Such
delimitation is especially clear in Mr.
Simpson's text, which reflects tradilional
myth narration styvle in the way in which
it appears to be 'lined out’, as il were,
in units defined by (he dominant initial
particle sequence, Agha kbwapt (hereinak-
ter, AK) OF the 22 sentences of Lthe Lext,
14 begin with AR (L, 3, 4, 5, 8 14, 11, 12,
13, 14, 15, 16, 17, 15, 227, one begins with
Apha wirtaxh (213 (cf. AKW in (181), and
one with A (120 In kecping with the
principle thal repetition siznals structu-
re, occurrences of AK have been inva-
riantly translaled «And thens, although
Sapir's translation renders them wario-
usly «Mows (143, «Thens (15), «Buts (17).

The remaining narrative sentences in Mr,
Simpson's text are determined by certain
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inilial verbs, The rst ype consists of
verbs of going, or, move precisely, of
travelling, going on. Travelling on s
indecd a Fundamental premise of the
Covote ovele, both as to his entrances
and exits in individoal stories, and as
to the linking of stories in a cyole, Mr,
Simpson uses the standard Covote myth
verb, gavevae The wos going’ (g renole
past', ¥ intransitive male actor', - "di-
rection (oway ), -va "to move') in the first
sentence, and  wses it with  emphatic
vowel lensth to begin the second. The
first sentence’ thus is doubly marled,
consisting  indecd  solely of a double
marking (particle, verb of travelling)
af sepmentation. A secondary wvoerh of
this type is the verb theme -&-fg, fintran.
sitive Fasl meotion’, used initially in {20)
(and found swithin (163 and (183

The second tvpe of verh has to do
with acls of specch, Patently such is
-k te say’ (7). The xeflexive werb
theme - xf- Thoavsg "to think” (o wonder
wilh repgard to oneself) (19) can be in-
terpreted oy denoling inner speech. In
the narratives it is trealed in g mannar
paraliel Lo verbs ol speaking, being fol-
lowed, as in quotalion, by what is
thought (silently said) In (9] the negaled
verb comfruction dglexk . . . =xl- (a
common Chincokan type, wherein Lhe
specilic verbal force is marked in the
particle and inllectional apparaius (o
tenseaspect and persons principally) is
attached to the Tactolum’ verb stem
- can also be considered an example
of this Lype, even though 1t would be
somewhat artilicial in English fo place
a colon before the condilional particle
e and the verb, CF {14) in Mr. Smith's
text, discussed below.

There remain twe cases of sentences
delimited by change of actor only (6],
{113 Obviously the criteria are overlap-
ping, and, as comment on the firsl
serlence has sugpested, cumutation of
features capable of marking segmenl-
ation may be sivlistically sigoilicant,
The critevia presentied above serve Lo
segment Mr. Simpson’s narvative com.
pletely and consistently. The bwo Kinds
of criteria might be soid to he ordered,
conjunciive particles first, verbs second,
As can be seen, the conjunctives arc con-
nectives dencling succession of ime or

14

place; the verbs denote changze of place
cand hence of time), or of aclor, or
communicative act (speech, ouler or
inrer,

The same critenia apply o Mr, Smith's
text, but with difforences in exemplars,
and posilion, and even then, noel comple-
telv with the same result, The differences
are a principal reason for considering
Mr. Smith’s lexl as assimilated to the
menre of tale.

To consider conjunctive particles first:
the Aghe bwapd of M Simpson’s texl
is paralleled here by simple Kwaps (K,
but the lext does not bepin with K,
and whereas AR marked more than
hall the sentences in the other fext,
E marks less than a third in this,
Other initial particles here come in-
o play. One is temporal (Kwaish),
but with a force within the situa-
tiom, more dhan o marking of  suoce
cession. [ There is really here an adverhial
phrase in lhe inilial particle position,
awlust pot extenl-of-times), Mr. Smith
Pwice makes uwse also of o generic
particle of place {Caxhba), each time
in-a somewhat different coordinate con-
struction  (Chixfhio . Lkt Chx-
Bha wit'e . . . dakwa wdca (L6, 181,
reinforced to he sure by a werb of
travelling. Mast distinctive of all, Mr,
Smith fwice makes wse of a particle
marking, not succession, but coordinaled
conlrast, K'sa (11, 150 One might think
to treat Kea as indicating dependence,
and what [ollows i as part of a
preceding sentence, In both cases, how-
ever, the preceding sentence is ol a
tvpe that elsewhere always stands alone,
and, bipartite itself, is completed by o
second part (which may be taken as a
guotation ol inner specch? - - snothings
(1), =11 might make newss (14)), With
(15) ome has following K'ma a quite
complex struclure that might itself he
candidate for analysis as bwo senlences,
Moreover, as will he scen with regard 1o
narrative sesments, the placement of
E'weer fils into a pattern set by the do-
minant initial particle of the rext, Kwapt,

Just as with initial particles, so with
initial verbs: Mro Smith’s texl contrasts
significanty with that of Mr. Simpson.
With resard 1o verbs of travelling, the
first sentence hegins with oneg, bul not



in the remole past tense-nispect {ga-)
Iypical of myth, rather in he stalive
present (-3 without apparent initial
tense prefix of any kind, In any case,
this wverb lorm, used by Mr. Smith
initially in other stories of the cyele,
has quite a different force. Whereas
go-vae-ve conveys simply the fact of
poing along, (-val, in the remote past
(ge-), Trom here to there (w-) -Edaod,
characterizes Lhe lgure of Covole him-
sell, as in a state () of travelling
Fast (-da), indeed very fast {lengthened
@), wone (-k), i overland, Mr, Smith

Beping his stories with a wverb that
Focuses on Covole himselE, not slhe
mythical period, a wverb that indeed

abstracts [rom the mylhical period; he
makes use of -ve where it is draniatically
appropriate within his text (16,18% To
be sure, Mr. Simpson usces -k-fa within
his text (16, 18, 20} with dramalic
appropriatencss {(hunger would make Co.
yole move quickly); but the converse
rodes of the (woe verbs of travelling
are representative, T think, of diffe
renees batween the two texts as wholes.
Mr., Smith makes proportionately more
use of verbs of overt or inner speech as
initial mxarkers, Lve limes out of 19
narrative senlences as compared to 3
oul ol 21, or more than a fourth compa-
red to oo seventh of the time, The climax
of the story (12-13) indeed is siractored
parlly by them (12, 14) and in a way
that fits inle lhe Binary stucture of
cthis, then thals pervading the perfor-
mance, Two instances of verbs of overt
spocch (fxeanr (D), -gine (171 ) and one of
inner speech  (xhlfaoowva (12} corre-
spond to verbs i Mr. Smpson's text
The use of X'weash -xl-{14) with
the qualifying ‘perhaps” parallels  the
negated slatement of desire with con-
ditional of (%) in Mr. Simpson's Lext,
The h[fth istance, is parallel to the
rest in form; <hedooked-all around (i,
he. caused his two little ones (cyes) lo
look {?) complelely about): no ones
(0% and it is quite possibly also 1o be
fitted under the rabric of inner speech.
[F not, this instance, and  perhaps
those of fear and desire just discussed,
would seem (o reguire extending  the
criterion to include mental acts generally,
But notice that mental siates, whercin
the conlent of the stale is not coord-

inalely expressed as well, as if in inner
or indirect speech, do not gualily; and
somne atlesled sentences sugpest thal a
verlb of inner speech is mplicitly und-
erstocd. Cf. the first and second parts
of senlence in WT 64 67:  «Afraid
shebecame-of-them, she thought: Now
thew-have-killed me’s, Lo (2] in Mr.
Simpson’s text, and the parallel of (100
and (14}, preceding Ewa (noted  just
abowe with regard to K '

There is one initial verh invelving simply
a change of actor (3) in M, Smith's text.
And there remains one verb that does not
fit any general criterion, the verb that
comprises he sentence «he sitss or «he
was sitlings {5). There is no change
of actor, no act of speech or menial act,
no particle. There is simply a wverb-
senlence which a consistent segmentation
of the texl, both as to senlences and
as o higher units, leaves standing in
isolation, The two cases are parallel
in an interesting way, in that both arve
followed by fowapt, and both, while
ending in the present-participial-like suf
[ix -f, have preceding the verlk stem a
- 'proximal’ prefix (phonctically d- in
(3} which has a sorl of immediale per-
fective [orce. The two sequences, (3-4)
and {56), cowld be rendered, sHaving
hecome tired, then he sat downs, and
«Having been sitting, then ‘it-slood-up-on-
hint” {literal rendering)=. Both bhave the
sequence, premise 4 narrative action.

Notice, moreover, that kwapd may gocur
as a second position enclitic in un-
stressed Torms {as in conversalional AR),
and that fwapd is the obligatory introd-
uctory conjunction of all apodosis cla-
uses of hypothesis, eg., shmanizh («lf=)
) J e, (1 owee these observations
on Ewapt 1o Silverstein,) The present
sequences may be an analogue, In any
case, if (5} is not marked by myth-
like formal traits, within a structure
that iz lined out, it does have a sta-
{us in a structure thal is repeatedly
balanced, bath locally {the parallelism
of (30 - {4y - 2 (51 - (6)) and throughout,
and seams to me indecd a touch of
narrative slkill,

Narrattve sepmirends. The surface strmce
ture of both texts appears to involve
arganizalion al a level beyond the sen-
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tence, In My, Simpson's text, the rule
is simply that the occurrence of the
particle pair AK marks the Beginning
af a new narrative segment, (1-2-3) can
b seen as elaboration in the intro-
duction of the scene {and indecd in WT
3k 5 Sapir does nol treat them  as
all coordinate parts, scparated by semi-
colons, of a single sentence} (883, (10:11}
(15-19-20) all clearly involve elaboration
of a single poinl in the navrative, not
movermnent on to o new one. The single
exception 1o the rule is in (873 The
text irself, however, is obscured here.
Sapir does not in foot translate (6}
either he or Mr. Simpson or Sapir's
assistonl Peter McGuff al the point of
translation apparently overlooking the
change of actor signalled in the verb of
(60, go-g-iaaenhi, remolo past-somecns-
him-[directive element] -did’, perhaps
hecause of the repetilion of the verbal
particle chk'ash ‘to stoop’. The repetition
of the particle {if valid--recall n. 15) is
itself a nice touch: ‘turn stoop he-did-
himsell his-head-at; stoop someone-did-
to-him'. And the act is clearly regquired
by the story, and expressed in Mr
Smmith's text by the werb stem -{iwa ‘to
push, shove'. One wottld have thus ex-
pected (61 to hegin wilh AR, as do all
other initiations of action by Covoele and
by others in responss to him {cf, (17,
213 3. Whether a slip in the act of telling
or recording (and Sapir himsell notes
the lext to be cbscure a fow sentences
later in this parct (WT 31, oo 4]), or a
parenthetical narralive touch embedded
within the mythical recitation style, lhe
one exceplion leaves the peneral rule of
this and other texls in thal style sulfi-
clently clear. Marralive segments arc
marked al the beginning by a standard
particle sequence. As will have been
noticed, sentences within a narralive
sopment o indented in the graphic
presentations above.

In Mr. Smith's text the rule is quite the
opposite, Nareative segments are mostly
marked at the beginning of the last
(second), not the lirst of their consti-
tnent sentences, This is invariablv sa Tor
segments containing K (1-2), (341, (5-6),
(1_2—]3}. (18-19), The apparent exception
(7} is trivially not an exception; being
the only sentence in its segment, il is of
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course last as well as first. The exception
here proves the rule in a strict sense.
Jusl this sentence slales the act withoul
which the story would not exist, Whereas
Mr. Simpson calls altention to it by
claboration and dramalic demonstraticn
(5 follswing 4), Mr. Smith does it, lollo-
wing preparation (2-6), by playing off
apainst a stroctural rule of his s, so
as  to highlighd, or foreground, the
sentenee, Motice too, that this and the
two other cccurrences of K remaining
(13, 1) together mark the (hree crucial
acls on Coyole's part in response 1o
what precedes  cach:  suck  himself,
transform in order to conceal the seored,
oo away when the scoret is Irretrievably
broadeast, The other sentences involve
actions on he part of others, or states,
conditions or responscs of Coyote, K
sivinals Covele's definitive acts, Tt is not,
as AK in Mr. Simpson's 1exi, a marker
of every segment, but a way of fore
grounding some,

The use of K al the beginning of
the sccond narrative senlence in fwo
other segments (1011, 1413) can be secn
to fit into the pattern established by &
Fach case presenls a contrast: Coyole
sops o one, but hears them; he fears
what may be, bul it has already come
o pass. Two other apparend SEgImenls
remadn, and these (89, 16:17) can also
be seen to be parallel. Each describes
first o siluation of Covole (just started,
soing) and an action of others affecting
himm (is shoved, hears) (8, 16), then stales
what those others say (9 17). (Motice
that in 9 the words are addressed to
him, bul in (17) are simply being said).
In each case the sccond narrative sen-
tenece can be scen as culminating the
sepment with an explicil saying of its
paint, These scgments thus. appear Lo
contain unmarked narralive continua-
bion that is literally sunmarkeds, i e,
for which there is no connective marker,

In sum, the criterin for oarcative
segmenls and Lthe manner of handling
l'J?L‘:l‘l‘l conlrast sirongly, Whereas Mr
Simpson's narrative is ‘lined out’, by
repeated use of initial seament markers
Mr. Smilh's narvalive really lacks ser-
mentation by initial markers of this sort
almost altopether. With the apparent
exceplion of & In (2), all occurrences
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of K in Mr, Smith’s text can be secn
to- depend for their organizing force
directly on the linguistic value of plain
K az a comnective of logical consistency
(or comtinuity), Mr. Smith's text in Tact
is organized in relation to three kinds
of sequential conneotion:

(o) unmarked, expressed by absence of
conneclive; (B marked, with continuity,
expressed by the connective &7 (2] mar-
lexl, with contrast, expressed by the
connective K'tma, The pattern of initial
sepmentation slots, filled predominantly
by AK, is jusl not present, (Motice thal
surface observation of the presence of K
might mislead one in this respect), The
situation becomes clear throngh recogni-
tion of two kinds of pattern, one purely
Linmgudstic (the syntactic pattern of the
vero, &oand K'oig connectives), and one
narrative (as indicated above and in the
Lollowing section)

[1 would be a mistake to jump to the
conclusion that the difference just des
cribed iz in and of itsell sufficient (o
demarcate myth perfommances from per-
formances of lales. In poinl of fact, Mr,
Simpson’s narration of a legendary and
a personal experience both show  the
predominant vse of AKX («A guarrel of
the: Wishrames, WT 20007, and «A personal
narrative of the Paiute Wars (WT 20401,
Moreover, Silverstein has  found  that
those whom he has asleed aboutl the
differences bhetween cerlain texts main-
lainn the clear separation into smythe
(-genwchl) and «tales (gixfiballiah) b
present the two in the same way, i e,
in the AK (and gd- remote (ense prefiz)
patlern. The distinction appears to be
based on content in ihis regarcd. (There
are of course other stylistic critoria,
notably the formal endings specific o
mytha).

That myths might be told n M
Simpson’s time without the pervasive
AE patlern is shown by the last bwo
incidents of the Covote cyele in Sapiv's
Wishram Texis {(«Coyote at Lapwaid,
Tdahior, and «Coyote and the Suns, WT
42, and 46, respectively), and by 1he
sharp conlrasl between Mr, Simpson's
abstract of the Raccoon myth, replele
with AR (1 W 153 and the full version
{WT 153f). The marratives wilh infre-

quent use of AK were recorded by Sapir's
assistant, Peler MeGull, perhaps from
the same woman, AnBEwikus, who dicta
ted one subsequent myth (W 163,
and perhaps one or boih of the two
hislorical narratives obtained by MoGuff
{WT 226il, 2281 In any case, all the
myth narratives recorded by MeGuoff
agree inoan infrequent use of AK as an
imitial segment, Inilial segmenl marlers
are uscd, AK among them, but withoul
the same predominance as a class as in
Mr. Simpson's narratives. In some pas-
sapes K itscll takes on a dominanl role
as initial element {ct. the Raccoon story,
WT 162) Here then would appear to be
an afternative manner of myth perfor-
mance. Is il consistent wilh lale perfor-
mance by the same person? OF this woe
canncl Be sure ar the moment. It may
he possible 1o determine thal AnBEwikus,
Sophie Klickitat {who narrated the se-
cond historical tale (W 22T, and the
unmentioned narrators of the other toxds
recorded by McGuff are one and the
same. In any case, the mylh narratives
are consistent, bat the o historical
narratives are strikingly diflerent, so far
as AK is concernedd, It does not appear
at all in the one narrative («& [aming
at the Cascadess, told by «an old wo-
mans, W 22600, and in only one sen-
tence (twice repeated) in the other («A
prophecy of the coming of the Whitess,
WT 228, of. 228: 16, 19).

Both of the myth narration styles repre-
sented in Wisheam Texts contrast with
fhat of Mr. Smith, whose presentation
here has gotten away from reliance on
initial sepment markers almost alioge-
ther. Hiz occasional use of such markers
and general siyle of presentalion appears
to fall together with that of the two
hislorical narratives jusl menlioned,

I would conjecture thal the presence of
initial segment markers, notably AK, was
a criterion of formal narration; that the
degree of use of such markers, notably
AK, was an indication of the degree of
formality; that such formality was 2
nevessary characteristic of formal nar-
ration of myth, and for some speakers,
ol Formal narration of legends and tales;
that not all speakers (or, nol all doca-
sions or contents) required this formalily
of narrations of taloes,
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In sum, Mr. Smith's text is not in style
a formal narration of myth, but one
possible  monner of performance  aof
Lales,

Narrative actions and episodes, Both
texts share the same sel of essential
narrative actions, those indicated by the
brackeled Iabels in the presentalion of
the translations. The significant diffe
rences wre in Lhe disposition of attention
to cach. Associatcd with these are dif.
ferences in the overall shape” of the
story and the handling of its close. These
dilferences can best be discussed alter
the nature of the analysis into actions
and episodes is considered, and (he
resulls for the two texls shown,

Comparison of the two lexts would lesd
almost any one to idontity (he same set
of narralive actions: Coyole enters; lie
sits; he sucks himsell: he ig discovered
and pushed down; he eloses up 1he INCWS;
ihe news escapes: he Zoes among (he
people and Ands  them talking about
what he has done: he goes away, The
overt verbal forms aond AITANEeIents
in Mr. Simpson’s text do npot much
highfight or signal (he Jjunctures and
discrete clements of this sel, In My,
Smith's  texd, hoswever, the narrative
develops in such a way as to make the
struclure of narralive aclions manifest
in the very form. This is accomplished
by the balanced pairing of narralive
sentences in relation to the use of &
and other segment markers, Following
the initial entrance, and setting of the
natural scene with the ficst K (23, (3) and
the second K (4} pive the next action
[SITS]; (5) and the third and fourth K
(6, 7) give the next action [SUCKS], The
nexl two pairs of nareative sentences
{(8-11) claborate Covole's being [DISCO-
VERED], then (120 and the ffth & (13)
sive the action [CLOSES Up NEWST.
The next pair of sentences with K
L1153 give the next aclion [NEWS FS.
CAPES]; the next pair {(16-17) again give
the next action [GOES AMONG PEC-
PLE]; and the final pair (1819) aive (he
last [CONSEQUENCES (Reprise and
Exil}]. The relation befween narrative
sentences and actions is nol mechanical,
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as this veview has shown, but 4 rélalion
between pairing aned batancing of sen-
tences, amd narvealive actions, iz indesd
pervasive, «First this, then thats, so to
speal, for each narealive action. There
i elaboralion bevond o pair (57) for
[SUCKS] and (811) for [DISCOVERED]
but built upon a base of pairing, or
belter perhaps, hinary relationships.

I tale this diference in intepration
betwien overt form (Csuriao structure’)
and underlying narrative aclion to be
2 lelling indication of the differcnce
belween reciting a remembered myth in
formal sivle on the one hand, and
concentrating on ‘lixing up' a story, on
the other,

The pairs that constitute the narrative
actions can be seen themselves as praired
to form larger unils, tentatively labeled
here "episodes’: [ENTRANCE] | [SITS];
[SUCKST + [DISCOVERED): [CLOSES
UP NEWS] + [NEWS ESCAFPES]; [GOD-
L3 AMONG FEOPLE] + [CONSEQUEN-
CES]. Indeed, these larser units can
readily be taken as instances of (he
Eamiliar narvative units, Exposition, Com-
plication, Clivrax and Dencueneny {Bro-
oks and Warren 1949: 3123, The units are
tr be found in both texts, naturally,
but, as with the narrative actions, more
obviously and clearly in the balanced
development given by Mr. Smilh. Indeed,
his performance could serve as o tex|-
book case of these narrative units, if an
Amerindian example were wanted,

Overall shape and sivie, A great deal
has already been shown of the overall
shape and (he style of the two Lexts,
but relative emphasis, or proportion, and
certaln features of sivle, need to be
eonsidered before conclusion of the ans
Ivsiz

The relative proportions of attention 1o
the several actions aned episodes can he
indicated in a chart for sach text, show-
ing (from lell to right) episodes,
actions, narralive sentences, and  the
letal mumber of narrative sentences for
each action and episode.
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Mr. Simpson's narrative

Expasition [ENTRANCE] (1} 1
[S1TS5] Y —=2
Complication [SUCKS] (3, 4, 5) 3
[DISCOVERED] {6, 71 S, 3
Clipix [CLOSES UP NEWS] (8,9, 12} 3
[MEWS ESCAPES] (10, 13, 113 3—i
Denoneriient [GOES AMOMG PEOPLE] (14, 15; 16, 17;
18, 19; 20, 21}y &
[CONSEQUENCES] {22y ({23)) I (23>—9 (10}
Mr, Smith's narrative
Exposition [ENTRANCE] (1, 23 2
[S81TS] 3 4 2— 4
Complicalion [SLCKS] {5, &, 7Y R
[DISCOVERED] (48, 9,10, 11) i
Clinmax [CLOSES UUP NEWS] (12, 13) g
[MEWS ESCAPES] (14, 15) b
Denoneniend [GOES AMONG PEOPLE] (18, 17) 2
[CONSEQULRNCES] (18, 19) r—

* In wview of the ‘then' in Mr. Smith’s
English version of (133, its second part
might also be a sentence (the cmphasis
heing parallel to that in (6, Th if so,
thiz number would be 3 and the taral 5.
(15) alse might e considered a separate
sentence, in which case, the namber
for news and escape would be 3, and the
total 3 or 6.

With regard te the outer episodes (I
position, Denouement), it can be seen
that Mr. Simpson is half as long with
the opening as Mr. Smith, if absolule
numbers of narralive senlences are con-
sidered, and even briefer, perhaps, if
proportion relative to total number in
each text is considered (2722 4/19)
or at most 4721, Conversely, it is Mr
Smith who is comparatively hall as
long with the closing (4/1%, or 4/21)
whereas Mre, Simpson extends it (3732)
With regard to the inner episndes (Com-
plication, Climax), again Mr. Smith gives
relatively greater atienlion to the enrlicr
(7719 (21) @ 5/22 in the Complication,
or more than a third as against more
than a fifth). With the Climax there
is less obviously @ difference, with
somewhal preater extent for Mr Sim-
pson, counling the sentences as num-
bared (6/22 419 or 2T% 2103,

but almost no difference, i Wi Smith's
Climax is counted as having 5 or &
sentences (6722 5020, o 621, or
2704 g or 28%) The difference
iz lessened by the Fact that in Mr.
Simpson's text {11} is almost propesly
part of the next episode (Denouement).
(Silverstein considers the surmmary pre-
fipurement of {39 in (4} and of the rest
af the myth in {10-11} as in classic form).

Such quantitative measures ave only a
rough  indication, of course, but do
sugoest for Mr, Simpson's version a line
steadily rising from beginning to end,
culminating wilh the Denocuement, o
Far as relative attention is concerned,
ot a rising ling with successively highor
poaks, in the Complication, then the
Climax, ihen the Denoucment. For Mr,
Smillv's wversion lhere is suggested a
curve that rises and falls, peaking in the
central episodes, the Complication and
Climaz, Such profiles emerge more cle-
arlv from consideration of several other
indications of emphasis, or foregroun-
ding: the location of repetition of incid
ent: of rhetorical elaboration within a
narrative sentence; of elaboration within
a  seament; of dramalizing  pesture.
The fellowing charts will help to com-
pare the two narralives.
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Mr. Simpson's text

Repetition Elaboralion Elaboration Gosture
of incident w/iin sentence  w/fin segment
EXPOSITION (1-277 (2 (1-2) ()
COMPLICATION {4-3) (5} (2-6=T) (3}
CLIMAX (8:-12) (2-9) (3
(13
DENOUEMENT (14-15; t6-17) {17} {18-19-20) (2}
(18-19; 20-21)  (19)
(22
Mr. Smith's text
Repetition Elahoration Elaharation Ciesture
al incident w/iin senlence  w/in segment
EXPOSITION (1-23
{3-4)
COMPLICATION -5 PE) {5-0)
(8-93
2{7-8) {9100
(10-11}
CLIMAX (12, 14) (13) (12-13) (133
(15) i(14-15)
DENOUEMENT 16, 18] (1) (16-17)
{18) (18-19)

Further, notice the location of instances
of actually quoted speech, There are
six in Mr. Simpson’s texl, of which
all but one ocour in the Doenovcment
(15, 17, 19, 21, 22): the one exception
oconrs in the Complication (7). In Mr
Smith's texl lhere ave three instancas,
one in the Complicalion {9), ane in lhe
Climax (12}, and one in the Denouement
(173 Further, the two inslances of re-
povted imner speech occur one in the
Complicalion (107, one in the Climax (143,
Since gquoted speech appears (o have a
special saliency  in memory  for Chi-
nookan narrators, this concentration of
quoted speech in the one part of Mr.
Simpson's texl seems an especially st
rong indicalion of the location of the
ernprhasis in his performance, ie, in the
Bencuement. Insofar as the ocourrence of
quoted speech in Mr. Smith's text can
be said to be concenlrated, it is in
the Complicalion and Climax {especially
if one considers the two cases of inner
speechl. (The significance of guoled
speech wis sugeestad by Silverstein, 11
may be an index of what might be called
wddensity  of performances, or the
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sperformance Ioadings of a discourse),

In Mr. Simpson's text, as the chart
indicales, there is o rhetorical elabo-
ration within the Exposition (1-2); then
all four mades of emphasis, including
the likely imslance of gestural dra-
matizalion, focused on Covote's act of
sucking (5) in the Complication. The
Climax is somewhat elaborated by re
polilion of its bwo o events, the closing
up and escape of the story: and the
Denouement is elaborated most of all by
repetilion, with intentional elabaration
within senlences of seements, of its Arst
event, Covole's going among the people.
The foci of claboration successively
change: Covole's act in the Comph-
cation, the related acts of Covete and of
others in the Climax, the thought of
Coyote and the scornful speech of others
i the Dencuemenl,

In Mr. Smith's text, there is elaboration
in the Climax and Denouemenl analo-
gous to thal of Mr. Simpson, but repe-
tition of incident is notl steictly parallel
in either ease. Rather, the repeated par
of an incident (14, 18) is lollowed by




P

a sentence {13, 19} lhat advances lhe
story to the conclusion of Lhe episode
in question. The Climax and Denowement
are indeed quite parallel in this regard,
Elaboration within a sentence is con-
centrated dn the same teo  episodes,
being used [or the resulting aclions in
the Climax {123, 153, and for the general
state of affairs in the Denouement (16,
18) - -in short, nol mechanically, bul lor
the meanings central to each episode.
Elaboration within sezments iz found
simply as  the pairing of senlences
throughout the entive texl rthat has
already been discussed, The ane instance
of dramatic gesture, finally, comes in
the Climax, depicting not Covote's ob-
scene act, but his display of power.

Almost every indication, I think, points
tr a view of Mr, Simpson’s text as
focused on a moral (in keeping with
the pedagogic function of myths) (Flvmes
1938, 1954, 1496a), Mr. Smith's as Focused
on a characler in a characteristic situa-
tion (in keeping with the nature of the
continuing inlerest in tales) Mr. Simp-
son provides @ somewhat foreshorlencd
crime’ and an elaboraled ‘consequences’;
Mr, Smith provides a rounded tale abont
Covote, A ypical trait of Coyote, his
cipectations contrary o outcome, is
present in both narralives, but woven
more into the ftexture by Mr. Smith.
The sucking is nol dramatized by Mr.
Smith, but is prepared for step by step
{26y, as if to give temporal form fo a
fact of Covaote's essenlial nature, thal
of nnconstrained response to the appetite
or opportunily of the moment. Coyole
is given 2 chance to use his powers by
Mr. Smith in dramatized fashion, not
by Mr. Simpson; people speak of Coyo-
te's deed as bad in Mr. Simpson's text
(171, not in Mr. Smilth's; Mro Simpson’s
story  effectively ends  with  Covole's
admission, acceptance of the fact thal
he is found out, whereas in Mr, Smith's
story, confronted with the same silua-
tion, Covate, as in other stories, simply
‘takes off (¢"Thak)

Mr, Simpson’s story, in fact, does not
stricily end, In Wishran Texis, and in
Sapir's notcbook, the story runs on
directly into another, The last cited
sentence, AR gaviva, is the beginning
of thal nexi story, not the end of the

one now under discussion, which itself
beging, as will have been noticed, wilh
just that sentence. Before the preceding
senlence (223, Mr, Simpson had indeed
begun with a word frequent in the
summing up part of a myth, gedan in
the Covole evcle, of, WT 6: 24, 26; 26
4, 7,9: 26; 24, 25; 28: 20, 30: 4, 38: 17, 4o
1, 46:; 20% but the word is crossed oul,
While elaborating  the moral of the
Dencuement of the presenl story, Mr
Simpson has also introduced a motive,
Covate's hunger, thal motivates well naot
only the immediate action of seeking
out people, but also the story he places
next in the cyele, that in which Coyote
is reduced to accepling an old woman's
sores as food . (The [lesh turns oul
tr be salmon, but Covote discovers it
only fater). Mr, Smilh has the story of
the ald woman preceding the present
one (he elaboroies 11 with an additional
episade), but Curtis has only the story
of the old lady, not that now heing
discussed: thus it is not possible Lo
compare the relation between the tao
stories in the cyele bevond saving thai
Mr. Smith treats each as a rounded
stary in its own right, while, as has been
said, Mr. Simpson ties them together.

The different slatus of the prosenl story
for the twao narrators no doabt is related
not only 1o the roundedness of Mr.
Smith's version, but also to the difficul-
ties in the text from Mr. Simpson. As
hos heen brought out, the difficulties are
concentrated in 1he Complication and
Climax, not in the Denoucmenl (given
the absence of a formal close) TL is as
if Iir, Simpson was forgetful o impa-
tient rezording whal comes before Lhe
part that provides both a moral and
lzad into the nexl myth. Certainly the
text does not contain evervthing that is
known to have been associated wilh the
staryv, Sapir's footnote 4 {p. 31) makes
as much clear:

«The text is ohscure, Tt is said that Coyole
requesled all things present nob to carry
off the ‘“story’, hul forgot abiout the
clouds (irka), just then sailing above the
spot, Mot bound by a promise, they tore
out the 'steny’ from its fastness and
conveved il to the people. Thus was
explained (by Louis Simpson's brother,
Tom? or Peter MoGuff - - cf. WT' 9, n. 3)
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how all had heard of Covode’s obscenily,
though no one had witnessed it, and
though he himself did not tell any one
of it. North of the Columbia and opposi-
te Maosier may =1ill be secn a long, high
mountain called ldwacha or "Story?, in
which Covote attempled to lock up the
‘story’. Tts clefts are due to the sudden
force with which the ‘story” broke outs.

Most likely a full performance of the
mvth, as known to Me, Simpson (and [ or
Lo Sapir's other sources of information
at Yakima) would have included Covo-
te's request tooall things presenl. Very
likely too it would have ended with
explicit refercnce to the mountain that
owes its name Lo the myth (cf the
endings of the immediately preceding
narratives (W 260 25, 30: 24}, In puint
of fact, however, Mr, Simpson's choice
of detail and of episodes to elaborate,
while revealing of {he character and
interest of the particular telling, reflects
a right, and indesd a necessary skill,
vested in all Chinookan narrators. | can
not be sure how much could be omitted
and have the narration still counted as
accepltable, but myth narrations do ge-
nerally leave a pood deal implicit. M,
Smith"s text, no mare than Mr. Sim-
pson's, does nol convey everything that
would be needed to make the story enti-
rely clear motably, just by whal and how
Covote's head is pushed down at the
outset, Full clarification, and especially
explanalions and asides, il present, are
evidence thal the narration is kot a
native performance. (The presence of
caplanations  in English, as opposed
to narration in Wasco, by one and
the same person) As with many olher
peoples a myth was lold lo an au
dience many of whom already knew
the storw. It is difficult now o recons-
tract just how full knowledge was trans-
mitted from generation to pencration- -to
what extent by the hearing of details in
dilferent narrations of the same slory,
to what extent by specch outside the
narralive event itself. Nevertheless it is
clear that in assessing a given narralion,
one must distinpuish between what is
missing and what s mplicil.

The elements mentioned above -Coyole's
request, idenlification of the named
mountain--do seem elemenls thal may
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have been passed over by Mr, Simpson,
the one on the way to lhe parl of the
story he elaborates, the other in passing
immediately 1o the second story with
which he integrales the present one.
Other aspects of the present miyth seem
clearly to be left largely implicit, and
to need such clarification az can he oiven.
The points of particolar inferest have 1o
dorwith agents and agency, and lead into
an analvsis of the status of Mr, Sim-
psoay's texl, as we have it printed, and
A sugpeslion as to some connoslaliong of
the story.

Ay excursus oM oapenis and agency. An
implicit point that is almost cectaindy
comman o both texts is that Covote's
head s pushed down by a leather, or
piece of down, S0 much is made clear
in a version of Lhe story told in English
by Philip Kahclamet to David and Ka-
thering French at Warm Springs, Oregon,
on September 4, 1955, (T am indehied 1o
the Frenches for providing me with a
copy of this version), Covole cannot see
and does not know what has pushed
down his head nor how he has been
found out; bul after he has heen refuscd
by the people in the villages, he defecates
his twoo sisters (feces), and asks them
as he commenly does when unahble to
discover the cause of a frustrating cxpe-
rience. The sisters refuse to tell him
what he wants o know, because alter
wiards he will only sav, T know all about
i, Coyote threatens to make it rain {to
wash Them awav) and the two sistors
comply: “You was coming along ap the
river loday and you gol hungre, And you
looked around and nebhody was looking.
You masturbated. You was caling some-
thing. One piece of down flew through
the canvon and push vou on top of the
head and push it doswn, Your penis piece
woenl up in your throat, <Aaghls (retching
sound). You made that kind of noise.
That piece of down wenl over the chiff
ahead of vou and told all the news, All
the people heard ahoul vous.

WMe Simpson's fexl containg no referen-
ce to down or fearthers, bot all versions
of the story known o me are consistent
on this point, i.e., the versions by Mr
Smrith and Mr. Eahclamet, and others
obtained by AMichaol Silverstein. It can
be taken as implicit in Mr. Simpson's



text, and indeed, as pronomipally ex-
pressed {as will be seen below) The
situation as to the force that carries
off the dewn (in 1he versions by Mr,
Smith and Mr. Kahclamet) and as (o
the: force thal breaks our in Mr. Sim-
pson's version, however, 15 not as clear.

Silverstein has commented to me on the
role of the feathers, or down, in this
regard, It is perfectly obwious, he con-
siders, that down should be airborne
at a poinl on the river, where many
trees and birds are arcound, The mozal
af the story in fact hinges on something
g0 insignificant as some chance wind-
borne feathers having coaused Covate's
welldaid plans (firsl looking arcond  to
gee that no one wag watching, later
surrounding himself with rimrock) to
‘wang agley’. This is without doobi 1he
moral that Chinoolkans would put upon
the story {if one does somelhing wrong,
it will gel about) There is a focther
aspeat of the escape of the news', howe-
ver, [o he explored. This aspect s indi-
cated by the verb swith  which  Wr,
Simpson describes the escape. Recall
Sapir's note 4 (W 31}, quoted above, as
to the ‘slory” being torn out, and brea-
king out with sudden force, The verb Mr.
Simpson uses ((13) of his text) has as its
theme sh-... -gida-ba, Tt 15 a Form af
the same theme Found three stories car
lier in the place name S-g° Lda-d-pdl, «Dt
keeps tearing outs, with reference Lo o
Talee connected with the Columbia river
by a narrow creclk, The werh theme
expresses rapid motion Cdad out of an
enclosed space {47 Fgi-) with respect to
the two sides (fs-/5-) through which the
molion occurs, (The second and thicd
laterals in the place naune (I, M) are
continuative elements; s- and g%~ in the
place name are diminutive vis-a-vis sh-
and - gi- in Mr. Simpson's text is the
alternant of the adverhial prefix gif-
before an underlyving dircctional / tense
guantifier - {expressing from Lhere 1o
here” in its directional sense)). This verh
seems clearly to express, nol the waflting
af a feather over cliffs, hut a burstings
throuch thoerm.

It is not at all apparent that clouds
sailing above a spol mighl break through
rimrock below them, and clouds are not
otherwise known as an agency in Wasco

tradition, Wind, cited by Mr. Smith in
his' transiation, iz so known, and is the
much more likely agency here. | should
like o suggesl that 'clouds” enter Lhe
explanation footnoled by Sapir (WT 31}
as a enphemism, and thal the down; or
feathers, have such an association as
well. This sugpestion involves the status
of fdwacha, news’, as well, and is in-
terbwined wilh explanation of the diffe
rences between what Sapir wrote in his
field notebooks (1o which T have access
through the courtesy of the late Walter
Dy, and what he printed in Wishram
Texts.

As has been seco, Mr.o Simpson's texd
mentions no explicit agenl o agency.
Mr. Smith's text, however, does provide
a name for whal it is that escapes,
Fphedaht "down’, and his Eoglish lrans-
lation names whatl cavries it abrooad, the
wind.. With the aid of these clues, one
can clavify in terms of the structure of
proneminal reference in Chineekan what
seemed =0 obscure to Sapic that he
apparently corrected his own transcripl-
iom, That iz, when Sapir rewrote { in
certain words as [u] for prinking, il was
not, T think, an error in reading his ocan
writing, but a judgment that the pro-
nomtinal prefis o question must refor,
musl bhe in concord with, the nominal
profis of the aord for story’, idawdaela.
The prefix must then be, not singular,
as #-, bhut plural, as w- and id- OF so0 0
frmagine Sapir 1o have reasoned. ITn poinl
of fact, the promcminal reference in
Sapir's notebook can be  consistently
expluined, and something added as well
1o understanding of the svmbolism af
the story.

Twir sels of pronominal reference are
of concern, those to the agent of certain
wetions in the Complication and Climax,
and these to the objecl. {Recall that it
is guile acceptakle in Chinookan to have
an incorporated pronouan in the verb as
the only overt nominal reference). With
regard o agents in (7)) and (13), it is
quite fair te take (he plural subject
promouns, mesl- you' and #5 they' as in
concord with the plural prefix of itka
'‘clouds' in the eritical sentence. T (6]
-, as been siressed, must be recognized
as indefinite agent, There remains ch-
ired person (masculine) singular’ in (10
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whal ‘he’ or 'it" (for since most nouns
must have a pronominal prefix, such a
prefix in the verb may refer to other
than ardinarily animate beings) could be
responsible Tor loosening the story? Nol
the plural ‘clouds”. T suggest the sinpular
‘wind', which has the appropriate nami-
nal prefix & whichever of 1the two main
winds, East or West, may be in question
fef, W 102 for fkxbalal "West Wind® and
i-fag "East Wind') Just such is the case
for the fourth word in (13) of Mr, Smith's
text where ofi- is the manifestation ol
whalt he then gives in English as “the
wind* ",

With regard o objects, it is quite [air
1 lake the object pronoun, #- in
(8), as in concord with the plural
prefix of idwacha, But the object pro-
nonn - recorded originally in the verbs
of (13); (12) and (13) can mor be concord
with the prelix of fdwacha, even Lhough
that vory word cconrs in (he same sen-
tence. (There are Chincokan nouns who-
g2 plurality is marked by a suffix, so
that & could be 1he prefix, bat =tory” or
mews' is not one of them), T suzpest
that the ohiject prefis i~ must be taken
as in concord wilh the noun supplicd by
Mr. Smith, fpghaly ‘down’, There is, so
to speak, a suppressed concord here,
And 1 sugeest that the word for "down’
shows it to be no accident, but motivated
by euphemism, amusement, or bolh,
Other, probably etvmologically related
words, having lo do with bird body parts,
have a vulgar second meaning in Chinoo-
kan: ipgulzhi “fealhers' ds artested in
the Kahclamet dislect as a euphemism
for excrement (Boas 1901: 216: 43, Mr,
Smith cautioned me early in our rela-
tionship 1o be careful of a brother who
would teach me the stem -p'd instead of
-pig Tor ‘wing’; the former is a slang
word for a woman’s genital  organ,
While there are words lor ‘semen
in Wasco, fh-ilapii'apanaxh, (related
possibly to the word for ‘white' and
to the word for “salmon milt® {-tg'in) ),
and  ffeghinmaxh, | sugpest that
pehiadxl 4z here \heir surrogate. [n
other  words, T suggest, given the
indications of bird Dbody-part  euphe-
mizms and Covote's Gargantuan nature,
that whal gets away from him at this
point is sugzestive of, iF not symbalized

Esls

by, the product of his act™ Hence
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the involvement of the ‘clouds' in the
explanation reported in WP 31, n 4,
which I take to be another euphemistic
reference, Hence also the ability of the
people round  about  (presumably up
rivert to interpret lhe evidence of (he
"story'. Sapir put story’ in quolation
marks presumably because he did not
think il a real story, so might  the
Wasco have thoughl as well Indeed,
the paltern of promominal forms and
implicit concord recorded in Sapir's
notebook, and discussed above, in (100,
(12}, and (13), makes fdwacha appear
Lo function as if in quelation marks, as
surragata for a noun implicitly meaan, and
sigpalled by the object pronoun in
the werh whose concord cannat be
with édavacha, The sentences appear to
read, respectively, as saving to loosen/
lo head offf to make break loose snewss
(i. e, down), And in Mr. Smith's lext
{15), down and "news' are explicitly equ-
ated by parallelism.

Sapir annotated the ploral agent prefix
of {7) (lranslated «vous) in the following
note (WT 30, 0. 3):

«[You] 'That is, the ‘story’ of what he
did, which would spread among the
peaple and make Covote their butf, A
curicis  materialization of a narrative
ar report into an entity  independen
of the narrator is here exemplified,
similary to the commeoen conception of a
name as a thing exisling independently
of its bearers,

But what has pushed Covole's head
down is singular, nol plural, in Tormal
concord. Coyole's use of the plural may
b evidence of his being mistaken as to
what has happened to him, as he olten
enough i in such encounters, (Cf Mr.
Kahelamet's version, quoted above). The-
re would be humor here in Covote's sup-
posilion that the cavse of his discom-
fiture must be plural, a sang, when it
is In lact a single piece of down. IF the
plural prefix is linguistically accurate on
Coyote's part, and the word idavatcha
{wilh fts plural prefix} is implied, so that
Covote is already anlicipating that the
down will betray his act, make ‘news’,
still he is addressing, nol an hypostatized
‘story’, but anthropomorphized Feathers,
And if the suggestion is accepled that
the down is nol an arbitcary, but in its




whiteness, soltness, and smallness, an
appropriate muoeans  of making  known
Covote's act, then there is an additional
touch of humeor on this interpratation as
well. In either case, acourate or inaceur-
ate wse of (he plural in address on
Covole's part, the quoled statement is
intrinzically part of a very humorous
silualion indeed -- Covole has just been
made to choke on his own organ. The po-
int of Covole’s remark is not what the 'sto-
v will subsequently do; it is addressed
by Covote in terms of what i1 has aloeadsy
done. In shovt, the true interest of the
remark s not as an example of mater-
ialistic folk belief, but as an aspect of
somewhat slapstick, somewhal Pantagr-
uelian folk humor.

Mr. Simpson's text, indeed, has another
touch of such humor, invisible o any
non-nalive boab the grammarian. [n (4]
Covole is said to suck himself with the
form po-sdfafeinks {po- remote past, s-
dual object (with implicil concord pro-
bably to the noun for testicles, which is
inherently duoal), fxf- “he with respect
o himself (&h- Crellexive), -taks to
suck™, Im {17y and (21) the first prefix
and the stem of the verbal theme have
the forme sh- L. tukstn The difference
employvs one of the several patierns
of diminutive-angmentative sound sym-
bolism I Wishram and Wasco, what
is amall in (4) 15 lareer in (17} and (2]
(Not as large as it might be; of, WT 10:
16, 10: 18, 12: 9, 18 25 [or transforma.
Lions through borrowing amd subseguent
cubtling of Covote's smaller (normal)
fo-l'alxix into augmenled fe-gelrviz and
baclc).

Overall shape and sivle again, The part
of the narrative just dealt with is located
in its middle, in the second parl of the
Complication, the discovery, and in the
Climax. Here cspecially 1he contrast
hatween the two texts in overall shape
and  styvle is sharp. As we have seen,
hWr, Simpzon concentrates atlenlion, So
[ar as specific events are concerned, on
the first part of the Complication, Coyo-
te's sucking, and then on the ficst pact ol
the Dencuement, Covole's soing among
the peaple. There is some elaboration by
cepetition in the Climax, but the repe-
tition {12-13) serves to repeat, rather
than to develop the story, as if further

clarification were needed; the senlence
preceding  the repatilion  has  already
anlicipated and in a sense given away
the point of the coming Denovement;
and Coyvote's motive for closing up the
news (9 is given after the event, rather
than as a preparation [or the event
that would move the story forward. By
contrast, Mr. Smith elaborates the se
cond part of the Complication, the
discovery, wilh dramatic depiction, and
his Climax is presented in oa clear
parallel strnctare thal nses Coyote's mo-
tives to build the story. Covole first
thinks, someona will make it news, then
fears (12, 14). The corresponding conse
quence is first a dramatized depiclion
of trasformalional power {13), not @
mere report, and second & corresponding
concrete depiction of the outcome contr-
ary (o his wishes. And as against the
lingar march of ‘And then... And
then ..., notice the heightening here in
But already. .. (as also in discovery's
“Just started')

b

Mr, Simpson’s treatment of this central
part of the story s indicated by the
abseace of Covote's proper name. The
action moves Forward with fsk'ulya as
actor in (3,4, 71 of the Complication, and
[hen again in the elaboration of going
among the people (14, 18), boal in the
Climax he is named only by reference.
This "himodal” disteibutlion of the proper
name confirms the ether evidence of the
bwin peaks of Mro Simpson's attention.
And the contrast with Mr, Smith's story,
wherein fsk’ulva enters by name, bl
thereafler functions by proncminal pre-
fix, save one case of reference by others
(17}, is perhaps a forther indication of
the transformation of myth into tale;
in other waords, that fai'ulva therealbter
does not really function as the myth-age
Covote, but jusl as an amusing charac-
ter.

The contrast in overall shape of the two
stordes is Further shown by a grammati-
cal point of stvle. When Mr. Simpson
picks up the Denouement, using Covole's
proper namde and elaborating his motives
in anticipation of an oulcome, he does
50 wilh successivelv stated mental states
and actions; the story proceeds step by
step (and, as noted, leads on into another
story). Mr. Smith’s Benouement is not
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only concise, it is no longer a sequence
of narrative action. The highliphted ac
tion of the Complication, esp, the Disco-
very, and |he Climax, is over. The
Denouement is presented in the form of
balanced  generalization, emploving  nol
a narrative past tessc, but (he Future!,
@ .. <2 This Mutere, there is reason to
Believe, is perfective; that is, il is used
in isolation {withoul aqualilying particles)
of outcomes that are cerlain, An altern.
tive translation of 1hese passages would
b «Wherever he would go, there (at)
the camps straightway he would hear
the people. They would say: 'Have w1
already heard Covote sucked himsclf?
Wherever again he would ga, The same
again he would hear. Then he took off
splite, Here is further indication of the
rounded shape of Mr, Smith's stary,
[ocused on depiction of the character
and characterislic acts of Covote.

The shape and style of the two texts
are significantly different with regard to
anclher aspect of elaboration not pre-
viously mentioned, With regard to adja-
cenl sentences, 10 whal exlent is elaho-
Tation breparalory, or subsequent, o an
event? There is [l preparalory clabo-
ralion in Mr. Simpson’s text, The twa
parts of (2} probably dre a case wilhin
the event [STTS]™ (3 3 arg clearly
a case wilhin the event [SUCKS], There
is none within the [DISCOVERYT or
either part of the Climax, Preparatory
elaboration is concentrated within {he
Denciement, specifically within the event
[GOES AMONG PEOPLE], where [14-15-
160 17 and (151920 : 21} are clabarated
in precisely  this wav, There is BOTTE
elabaration of adjacent sentences ihal
is subsequent to the statement ol an
event: (5 43 is such a cose, so also
(9 = B); and the second part of (21)
may also be noted. At the level of
elaboration by repetition of events ther-
selves, the relation between (12137 ¢ (8-
L) and (&821) ¢ (14171 is of this same
Lype. Notice thal these forms of clabori-
lion are concentrated, Arst on the sven|
[SUCKS], and secondly, and predomi-
nantly, on the consequences of the news
becoming known, Al a broader leved, the
Fact that certain specilic points can he
seell as saremaey introdoctions (o point
mace and stressed by Silverstein) - {4)
in relation 1o (5, [E-100 in relation Lo
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{12-13), and (11} in relation to {1422 .
gives the overall structlure somewhat the
effect of a progression with intersecting
[oxogrs,

By contrast, Mr. Smith employs prepa.
ation [or an  event throwshont  his
performance, After the [ENTRANCE]
preparalory claboralion enters into every
event; (203, 304, (5:6,6:7), (88,
(RO 2 200, (10-10 ¢ 103, €12 ¢ 13), (14 5 153,
(16 @ 173, (18 @ 190 AL the same time, Mr.
Smith's style almost moakes a rule of a
relation of dependence of a sentence on
what has preceded i, so that tmany
narrative sentences Face both ways, so 1o
speak (making mechanical categorical
analyvsis diflicult, and the well woven
texture of the narration evident), Tt is
striking that cases of subsequent elabao:
ralion appear to link sentences geross
events: {5 @ 4), (8 : 7). (12 ¢ 1011 -note
the sequence of Coyote's mental acts,
see, hear, think}y, (16 @ 15).

All the considerations of structure and
st¥le lead to the same conclusions. Mr,
Simpson is parily remembering and/or
reporting a myth, in which his greatest
interest is the obscens act and the
moral consequences of it, first anticipa-
ted (71 and then fully acknowledged (223
by Coyote. 11 is these two disjunc parts
of 1he story, each capped by Covole’s
self-recogmition, that are elaborated and
perhaps one can say, hest performed.
Mr. Smith is primarily interested in the
character of Covole, a character in which
interest had persisted in his generation,
and his performance does not poinl a
mrarval, but treals the situation as another
entertaining representation of the kind
of character Covote was, The story is
rounded, concentrated din the adjacent
Complication and Climax: Far fuller of
depiction as opposed 1o abstract Teport
of action; and finely balanced and woven
topather.

As to genrer neither performance could
strictly speaking be a performance of o
mylh, since none of the Chinookan con-
ditions lor such a performance were
met (Hymes, 1966), Mr, Simpson's per
formance has a numbar of stvlistic
Foatures of myth recitation, such as the
recurrent lining out of the AK particles,
the use of the remote past tense (zo-)



pervasively, the use of Covole’s proper
name, In these respecls Mr. Smith's use
of the K particle and, in different man-
ner, introduction of Covote with fkdaat,
use only of pronominal  reference  to
Cowvote in the body of the story, all
contrast, There are a pumber of well
rilized accounts in Mr, Simpzon's texts,
bul here, one might sax, part of the lime
at least he is remembering and repor-
ting whal he knows within Lhe stvle of
a toylh, while Mr. Smith is performing
securely within one style of tale, that is,
of a Coyole story locosed on Covote
and  divorced from consideration of
moral and cultural consequences  for
those who had lived along the river, and
whose now vanished way of lile he had
oice, they had believed, made feasible.

As a tvpe of brealkihroush into pecfor-
meance, Mr. Smith's account of "The story
concerning Covole” mighl be said 1o
imvolve a relalion bebween two sonres
within a narrative cyele. The coalent, ar
impaort, of myth is reported, bracketed,
and framed ot the outset (Prologue’),
Lo allow increasing ease and assumplion
of authorily, as the telling relationship
procecds in time, and as the tales proceed
in myithical space up the Columbia to-
ward sites confidently  known.

Myth into tale with commentary

Philip Kahclamet once himself made a
remark hal may be taken (o signal the
dilference between performance and re-
pork. In response to the question, «Who
fodd you the story?s, he replied:

My prandmother, myv mother's mother.
She was the only one who fold me sto-
rics, Iodidn't just hear it. She told me the
atory. [Emphasis as spoken].

This remarlk came at the end of a
discussion in which Mr, Kaholamet rela-
ted o story to David French and maself,
carly in the summer {June 22) of the
example of oration given abowve, The
slory corresponds to one entitled «Co-
vole's Poople Sings in Wisfivan: Texts
(pp. 94, %0, 98), and that title is adopled
here, although M Kabelamet's presen-
tation  could belter be idenlified as
wGrizely Bear and Big Lizarvds, with a
sub-plot about «Raltlesnake and Coons,

and a prologue about «Covote's children
gimoe, The story is presenled wilhoot
editing or rearrangement of comments
and  supplements, becanse  the actual
form of the presentation is itself the
poinl of the discussion to follow ™,

aCovolie’s People Shipge

(1) hice wpoi a tinie, sonnewfidre about
e Wishraon people's land—ihis Toppe-
ned inomivthelogioad (mes. (3) Covolg's
sons sing for the first rime [ g, al a
whnier spirid dunce affer o sunecessful
puardian spivic experience—DH |0 (3) One
af a dime Fe furned e dowh—four
af them.

(4y His doupglhicr sing. (3) Her nome
was astwawintlhxh [ehis was written
[frn Sapir's arthography—I200] by PE; Te
said the a- could e onuited], (6) So, all
eiphl (T 8 as all pigle wich i, (8) He
went ol and collect Hhe people arowid.
(9y His danghicr sing. (10) People came;
his dowghier siege (11) Asnd after that
different people sing, they sang helr
FOREE,

(12 Gerizgly Bear went over there, (13)
He savg, (140 He geowled, he grovwled at
the people's feel (hal were  Simging.
[PK lowerad Uis fhead in bndtation of the
Grizzly Bear]. (150 People mponbied fis
sonps. [PE nueubled a song in bmila-
tion].

Cley  He fold e, What's the matter
with you people? (17) Help me sing.
CLBY Sing sy song. (19) M expecting
I going tooead fwmen Read, (200
golng to oroll i areund (v front of ne
e et il

{21y There were fwo e fellows by
the door, steuding, singing. (22) One of
them siepped ond, (23) He said (o ki,
affey, you Grizzly Bear, (24) This is
rry people, (25) You've noi poding (o scare
thewr ond e i, (200 Not o while P
heres, 27y He said to ki, «f'm not
afrafed of you, (28) Whe, T eonld BT vou,
make vou drizzle vour excrement onis.

(29Y Grizgly Bear turmed avowmd  and
loafed wi finy ool setd, «CH awl [voos-
ger Brather], i3 vhat vou? (300 1 dide't
know 6 was vowo (31) Why dider't you
tell e Towng thme ago, (32) Id pet ot
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af e weary, {33) Who are youds,

(34} «l'm gashnan (Big Lizardls. {35)
He guit; ke went i (36) This Lizard fie
siepped owt end said, «Now folks, I
going to sings. (37) He sing: laama chin
idaa plap'a lowan [PR indicated that his
was repealed),

(38) People were still ofraid of ihe
Grizely Bear, (3%) They wenbled. [PE
preoailed]. hail hail haiiii. ..

(409 [That's when you stopped  your
zang).

(41) He said, «What's the muatter with
you people? (42y Yon still afraid of the
Grizgly Bear? (43) § am sl hereo (44)
I am going fo kil that Grizzly Bear.
(433 T o Lizard, g'ashnan, from waka-
laitiz, (46) 1 @ going to kil (he Grizzly
Bear, (47 You fulks going fo ead {he
plapakwn, Hie pawss,

(48Y  Grizzly Bear was sitting over there
like this [PE hunchied over]. (49) Lizard
the same song. (50) That's over with,
{51) He quit.

{521 Apother it'uxhinl [Brave warrior
with supernaivval power] sing (33) (1
forgor songl. (34) This wes a Ratilesna-
ke, (550 He ratiled his tafil in fromt of
the peaple. (50) He scarve theni.

{571 hai! hail hadiii. ..

(B2} Whae's the malter with vou people?
(390 You scored of me? (60} f'me wot
going fo et yow. (61) Some of fhese
days I'm going to shoot shawalaptn.
(620 (This means the poisoin s stronpest
wiern walapl n [eheat grass, Bromus
tectorum L. dries up—about the nonth
of Awupust), (63} Soome place I'm going
to pui wry fongs into someone aid kil
someone. PR indicated the fangs By
curving  fwo  finzers  downward]. (64)
Peaple mmuwmbled, [PK puonbled]. (65)
Sill afraid of him too

(66) There were twa by the door (o7}
Big Lizard had fioeped ond first and
challenged Grizzly Bear, (63) Now ano-
ther jumped owi and said, «You, Hattle-
snake, T know yons, (689) These are my
peaple, (70 You ave not going o scare
them like thod. (71 Ned while I here.
(72 Your poisos no good o me (733 1
carn kil vou. (74) Even if vou bile e

28

with vour poisow, I con buen it oul with
fires, (75) This waes Raccoon, Coon (T6)
He rold them, «f am Cooi, oalalashe.

{77y Ratilesnalke, he e aroid ard
ook at v (78) «AR! awid, § didu't how
wau waes here, [79) You should have told
wia, (B0 T owould Tove goi out of vour
wery, (BLY I'd have guire (82) He got oul
af the way,

(83) The resi of the people sang. (84)
These two govs stayed therve and wal-
phed Grizzly Bear and Refdlesnake. (83)
The singing, medicine dance, wos dishan-
ded. (86 Evervone went lonte.

(BTY  This villape was down in the valley,
(8%) The Lizard lives in the hills, i Hie
rocks, (89) The Grizzly Bear didn't for-
gel this Lizard, what he told hin. (90)
Grizzly Hear thought, «m poing o
see this Ldzarvds, {91) He hount agrotnd
for hine aid found fiiee too, (92) The
Livard ook arowd and said, oHere co
pries this Grizziv Hears.

{93) One day Lizard went ont o idig
weadi e edible roor whicl may exist
ol i myihology, possibly only in this
story] and eatfug i He was the only
ane Hhat dog .

{93Y He fooked around, (96) Here conie
Crrigaly Bear, (97) He swre come with his
tresetidons weight, size too. (98] He said,
effere he comes nowe, (99) This happe-
ned vight by lis home, Ris hole in the
rocks. (100) (Lizard ltve i the rocks)

(1013 He goi to liia, looked. (102) «Hello
Lizards,

(103) «Hellos,
(104) «What you doing?s

(105) «Fm digging mysel] a'edi, (106) 18
iy food, (107) 1 eat i (108) Ok (109)
Herw, (1100 They held conversation, aboul
spring amd so on (111) Finally, he sald
fo hiwn, oWt did vou sey to me? (112)
That time Covote's dapghter was siuging
i that willige down belows.

(113} oMz, T gress 1 forgot. (114} T dow't
Eronar wihiet §osafele. (1150 (He gxcuse to
Rt ).

(116) Pinally he gor close fo hin (117)
wlree, vou got litle armse. [PE imitated
Grizzly Bear by feeling DF's arar], (118)
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{Girizzly Bear has pot bip hands),

(1197 «Qh gee, donr'y SgUeEIE TRY XIS,
(120 1 need my arms o odig a'edie, (1213
So finally he gov tived of him dnd said,
el tell youw whet Toteld ven (122) 7
todid wou, “You Grizely Bear, I'm not
afrald of vou', {123) T can drive my spear
right theough vour belly, witli an arvon-
hegd one side broken off from walia-
laitix aned weke von drizzle ol excre-
el se,

(124 ok K. {125) Let's see your do i
(1260 Gio akeads.

127y The bear prowled. (1238 He stood
up. (1297 Lizard litle, Grizzly Bear big.
(130 He por back and finnped on the
Lizre and Lizard jromped dn kis hole
in the rocks, (131) Griggly Bear couldn't
il fiiv,

{132) Lizard come omt of the hole. (133)
He was alveady pabited with grey oloy
and e fad @ spear with one point bro-
ke off [PE wmade a dromaing of ant
asyannetrical spear ead]. (134) He dro-
ve ff imto fim and Killed hiw (1335)
Grizzly Bear died. (1300 Look at b
(137) Pead. (138) =0, K., he's dead nows,
(139 So he comie down do the villape.
(140 «Cr theve comes Eizard  doven.
(141} He mever comes dows here (142)
He never came dovn fiere hefores, (143
They got do the Lizerd. (144) «Ok hella
Lizards,

(145) eHello, Peoples,

{146y «Hellos,

(147 affello; (148) Yau Lnow what heape
pened fast winler—yon were scareds,
(149) «¥eah, we warg scareds.

(150) «Well, [ come here o tell you
peaple that Grizely Bear s dead. {151) /
Filled (hat Grizgly Bear dead over there
fnothe hills, (132) 0 prowsdised  you
papakawne,

{153 ", olt” (154) Bvervbody rejolce.
(1551 OHd people pol to Grizely Bear got
this prapTakawn. (136) They cooked it
aied wad 1w,

(157 v was all done; the faast swas over
with, (1538 was done wied 1g'ashan
told them teo (1593 (That's the reason
I teear the Big Lizard good. (1607 T dor't
threny rocks af Rim (161) He pot good
waite today among fhe Wishram people
{162) Well cur the story off there [presu-

neably as (o Grizely Bear amnd Big Lizard,
stiee PR proceeds to plok wi the hread
af Ratilesnake aind Coon--DH])

C163) Ohie day Coon, sitting in Fis Hotse,
pot lwnger, (164) He said, «'m going
io pel wvselj some Kastila [erapfisi].
(165} He went fo the creek, searching
arownd i thie wailer, edting Kastila.

(1o} The Raitleswake Ioid out for fibm
in dhe brush, vight in the voschushes
brash, itch'apamash, (167) Throogh the
rosebushes he [Coon] feli pain in Ris
foot. (168) He said, «Aduwe!  adoed
geltez!s. [Fach in o lower tone than
ihe preceding] (in English (hat's ouch! ).
{169 He sald, «f pot rosebush thorm on
mat foots (1700 He thought, sRaiflesnake
done ther fo e wows, (171} He was
expeciing that.,

(1727 So he wmade fire. (173) He pur his
food, palng, over thar five and Burned
that poison o,

(174} So ke west ou up. (175) He got
arather bit [Hite]. (176) «Swme damin
srtake apein! (177 Of, hells (178)  He
hurned the poison owpl again with fire
dgain, (179} He went wp. (180) He pot
several bits like thal, ahoul thréc more
wvbe [which wonld wake the cererho-
il nnmber of five--DH), and then il
etii.

{181y That's the end of ihe whale story.
(182y  Sometimes we'll put them i
CLE3Y F cur owe different animal songs,
(184) Somatime we'll prd them fn, (183)
Lot af different songs ke Wolf's: hinaa
wil chai chai.

[ What dicd vou weean wilen vou said
Covote furned dowsn his sons?)

They were Hwing different places. He sent
o wressenger to Coved@'s howse, He told
him, «Your soi's sing.s

Covate said, «Oh! Which onels

(F dow't know which ore bt I'll pive
vone His ones )

«Sipa glatsiine {The name of Coyole's
san.)

alline fie sald, «idiaguivamate (Neobody
kvows wihai that weeans wow ), «Tell s,
alizhasgmgwipeha®™ (fo guit and pgo
aader the fowse, wioybe),

e ar two days (f dow't kaow fow
long) anather ore sing, Sipa gq'alkwig-
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waxh [fhe son's nawiel, He said the
same thing,  eidiagOyumal  alishasgm-
pwipshae He furn nwe dows now,
[ safd thai fie Toped fo pefd the nanes
of the other btwo sous] [0 Where is
wakalaitix?]

s where fling comes from, This Lizied
hed that (et e told the Grizely Bear,
of ean speqr with inalka iyvaxhang wi-
ta'wil [-g'waig el le. I micans: one side
brofen off. The Lizaed told the Grizaly
Bear he had chis: o'W Gl voune
My pravcdrethier oidn't Enow whether
walkalaitix iz a real ploce or waof, [(0
Wha told vou the story?)

My pranidmodher, any molfies’s mafher,
She was (he oily one who told we
stortes, [ didn't just hear i, She fold
me e story.

a' di s oouly omentioned dnomiviRology.
My grandmother never sow [ The name
af Cavore's daugliter, astwiwintlhxh, co-
wieg  frowmt  wawintlhxh, which iz the
skt o the head of o Chinook salimion,
The Wishrams end that,

General Comparison

The nature of Mr. Kahelamel's handling
of the miyth can best be broughe out
in refation o other handlings of 1,

Four versions of a myth of a winter sing
are available, none as rich as the origi-
nal must have been in a fullscale per-
formance. Such a performance could
have been a canlatalike inventory of all
the matural beings  with whom  the
Chincokans shared possession of powers
declared n song and  mainlenance of
their world., The follest in dedail as an
account of a winter sing is the version
told by Louis Simpson (W 94, 6, 98)
and it is on that version that comparison
will be focused. The other versions are
an account in English in Curtis {pp.
124-1261, and a briel sketch told me in
Wasco by Mr. Smith. Tor presenl pur-
poscs, we need not go inle as much
detail as with the preceding case, and
the essential points involving COmMparison
g other versions can be made in terms
of an overall outling of the events 1o
be found in any of them, Such an outling
requires seven parls:

{A) Coyote's children sing,

{B) Various plants sing.

{C) Grizely Bear sings and is challenged
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by Lizard; Rattlesnake sings and is chal-
lenged by Coon,

{D) Various others sing (nolably ani-
mals?),

{E) Crow sings  and
Wing.

() Grizely Bear seeks out Lizard; Rat-
tlesnake is ecocounlered by Coon,

{(3) Crow encounters Bald Eagle

The parts represented in oeach of the
versions can be indicated as [ollows,
using inilials for each source (ES: Hiram
Smith, EC: Edward Curtis (his narrator
heing unnamed), LS: Louls Simpson,
FE.: Philip Kahclamet;:

brings the West

A B € D i F G
HE — - —= 4+ %+ = =
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Mr. Smith's skelch clearly is limited to
the occasion of a winler sing, whose
ouleome s dispersal of the snow when
Crovr sueceeds in bringing the West
Wind., He titled i, flxuwrit, which he
translated “Singing cercmony’. His En
glish version of his text is:

«A long lime ago thers was a place
where the snow was deep on the ground,
Thon the chiel said, "There' 1l be a singing
ceremony. People will sing. You'll all
come, Maybe somebody might make the
Chinook wind come and end the spow
and cold weathers.

«The first one that came Torth was the
mouse, This is her song: T make oves
in the root bag'. Somebody said, "That
person with slanting cyes, pel oul of the
way. Lel scmeone else sing’. Then she
weil back into the crowd, (Then Chip-
munk, famtt (a squirrel), ipfowvdichd
{grevdigger, and, other animals, getting
Bigeer and bigger, and birds, [These are
Mr. Smith’s words]). .. .

«Then the Crow wenl [orth. She sang.
She was singing. Then someone said,
"The Chincok wind is hlowing now!'s,

«They told Watersnake, '"Your house
might lall down'. He ran oul. Walersnake
wrapped himsell vight around his house,
lighie,

Mr, Smith had remembered in isolation
Mouse's song, and [arther inguiry had



led o Lhe tex) Iranstated above, In sum,
we sgem o have here recall of the
central core ol a mylh, a winler sing
to ernd the winter, a concern exprossed
elsewhere in Chinookan myths and tales
fol, Wi 131 especially in stvlized mylh
ondines, as context for ndividually re-
membered moments, Both persons and
olhoer beings manifested their spiritual
powers  through  songs al Lthe winter
singing (and dancingd; o seneral function
of myths was to disclose the character
of an actor (cl. WT 4$4: 13), Here inner
nature is discloscd, not through narrative
action, but through a caplion-like song.
The story must have oflered special op-
portunity  to some performers, and a
series among which children listening
mizght remember ndividual favorites se-
parately. Pedagogically i would give an
idea of what o winter dance was Iike,
what spirits a child might expect to
encounter, etc. The isolated incident
involving Wadersnake at the cnd is ap-
parently an example, and probably be-
longs earlier on in the story.

The Curtis version has the same general
selling as Mreo Smiths sketch, a fact
signalled in the title, «The animal people
hald a medicinechants, Like Mr, Smith's
sketch, the Curtiz wversion specifies all
kings ol bird amd animal people as
having met at oa village dn winter Lo
sing their medicine-songs, L@ incorpora-
les, however, the Grizely Bear—Lizard,
and  Rattlesnake—Coon  confrontations
which all varsions bt Mr. Smith's share,
and  gives their scguel in oo slightly dif-
ferent version from that of hMr. Eahcla-
mel. Probably the Curlis version had
alsn  the initial  episodes  of  Covo-
te and his  children, The episodes
are nob  given, bul their  implicit
presence would explain Curtis' note (p.
124, n. 1) «This [the preceding story]
and the following story [of concern here]
were related as parts of the transformer
myth, but they doubtless shoold be con-
sidered as separate stories of a later
perils. The clear implication 15 thai
the frumework of the story involves
Covote. As to vet other singers, the
Curtis version has almost nothing, After
the pair of confrontations, it is =aid
aThen Black Bear came ool (o sing, and
he was followed by the other animals,
and by all the plant peoples, 1t hacd

been specifically said that «Grizzly-bear
was the firsts. The Curtiz version (hus
seeims Lo represent a thread of the tra
dition, in which the cast of singers
heging at the top with the two most
dreaded animals (the only two for which
the Chincokans had cuphemistic respect
terms of address), and procecds down
the scale of being through Black Bear
t other animals, and then to plants,
whereas Mo Smith  begins  with  the
smallest animal (Mousce) and works up
(the plants mot being mentioned),

Alter the plant people, the Curtis version
proceeds briefly with Crow: «At last it
wag nearly spring, when Crow started
his song. The Wesl Wind began Lo Blow,
and the snow (o mell, and it was spring
when Crow finisheds. This is used as a
slep to the sequel 1o the confrontations:
cLizard went home among the rocks, and
one day be sat on the sumy side, making
arrews Grizely-bear came alome ., . e

In sum, the serious relizious and mytho-
logical characteristics o (he story are
reported (or implicd, in the case of
Covote's children] but not presented, 1he
altention of the published version being
almost aentirely on the confrontations
and their sequels. One can conjecture
thal 1he circumstances were not Favor-
able to performance of the songs, cspecial-
Iv since they are spivil-power songs,
which people still are reluctant 1o sing.
Curtis did transeribe songs when availa-
ble, including a Wishram one,

Mr. Simpson's text, recorded by Sapir
shortly  before  the Curlis  expedilion,
shares wilh Mr, Smith's sketch attention
lo the series of singers. Whereas Mr
Smith wniguely provides a rationale for
the sing linked to its outcome {B), an
outline of the animal series, and the
mgidents of Mouse and Watersnake (D),
Mr. Simpson uniquely provides a serics
ol plant singers (B), and a concluding
encounter between Crosy and Bald Cagle
(G) (which esplains. the coloring of
cachl,

Mr. Simpson also uniquely provides de.
tails as to the initial event involving
Covote and his children (A), but here
a0 does Mr. Kahelamet. In Mr. Simpson's
version, the incident with Coyote's dau-
shrer apparently is given completely—a
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report that grease llows from her mouth
while she sings leads him to predict that
she will be a medicinewoman: Covote,
here a medicine-man himsell ., then smo-
kes, (These details all are indications of
sertous religious activity)l, The incidents
with the sons become clear against this
background, bul are nol handled fully.
Only one son is mentioned, and none is
named. Coyote recoives a report that
blood flows from his mouth while he
sings but Coyote only replics, 'He is
merely lying'. Mr, Kaholamert Eives a
Fuller version with respect to the S0115,
topether with an explicit report of Co-
¥ole's rejection of them, (Covole's four
sons, who, with the one daoghter, come
plate the sum of his children at the
ceremonial number of five, are named
elsewhere by Mr, Simpson (WT a6, In
fact, the two versions reflect diferent
threads o the tradition, both as 1o
order (sons—daughter lor Mr. Kohelo
met, daughter—sons [or Mr., Simpson)
ard as 1o the verbal exchunges with
Covote, Mr. Eahclamer indeed, alter the
nominal end of the story, recalled -
thical expressions attested nowhere elze.
{The contributions of the various ver
sions 1o a piclure of the orginal (radi-
tion show thal even fragments may have
value, especially when all evidence is
pariial, and the tradilion itself multi
form [or, as one might sav, extending
the metaphor of threads, filaceons ar
rnliifiar]).

The comparison of the several versions
may be summed up in letier Formulac
thal Better show perbaps the siructure
of each:

] E
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The most significant difference for our
Present purpose is in whal is missing,
as between the versions of Mr. Simpson
and Mr, Kahclamet, With Mr, Simpson
it is what carries the story bevand (he
selting of the winter sing. With Mr.
Kahelamet it is what gives resolulion 1o
the situation on which the winter sing
is premised. This contrast Gts with other
differences in what is presented in each
version, and with differences in (he way
it is presented.
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Comparison of two versions

Regarding whal is presented: Mr. Simp-
son's details of Covote and his children
(A) gmive the initial scene g religious
chargeler in keeping with a winter sing,
@ character missing rom Mr, Kahcla-
met’s version, apart from the fact of
the sing. Mr, Simpson presents a series
of plant singers, whereas Mr. Kahelamet
simply reports that different people sing
(11 in his text). {See further comment
on songs below. ) Both present the initial
encounters between Grizely Bear and
Lizard, Raltlesnake and Raccoon. Both
merely report that others sing:  they
all sing (WT %6 26, 98; 1), the rest sing
(P B3), and neither specifies the anic
mals noted by Mr. Smilh and the Curtis
version. Whereas at this point, Mr, Simp-
son introduces Crow and the thought
of warm weather, Mr. Kaohelamet does
not. The contrast is all the sharper,
because it is the coming of the wind
that leads 1o the nex| expisode in Mr.
Simpsoen's telling, whereas in Mr, Eahela-
met's version, the singing, the medicine
dance, simply is disbanded ($5-86), Where-
as Mr. Simpson now continues on with
a further episode involving Crow (G,
Mr, Kahclamet continues with (he se-
cond, as il were, between Grizely Bear
and Lizard, Ratilesnake and Raccoon,
and ends the story withoul any intro-
duction of Crow.

In sum, Mr. Simpson’s version has unity
of place within the sing, and goes bevond
that setting only with resard to a denoe
cment, for the actor who is cenlral to
success, The confrontations are left re-
solved within the winter sing selting.
In Mr. Kahclamet's version the winter
sing is an initial setting, indeed back-
ground, for a slory whose resolution co-
mes later in two different seitings. Tn Mr
Simpson’s version lhere are salient foa-
tures associaled with the relipious cha-
vacter and  particular magico-religious
purpose of the sing, In Mr, Kahclamet's
version such leatures are missing or sub-
ordinate o an adventure in which a
resourcelul little puy bests a big bully.

Regarding how the presentation oeours:
the nature of the performances especially
Mr. Kahclamet's, can he brought out by
considering certain penre features LsOnEs,
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apening,  closing) and  two kinds  of
switching, of code and of style.

Songs. Songs ocour in myths as mani-
festations  of &denlity anmd  particular
power. M. Simpson gives scveral songs
of plants, and the songs of Grizely
Bear and Battlesnake, and describes by
report the singing of Covote's daughter
and son. Mro Kahclamel's account of
the last does not describe, and the sonss
presented are entively within the pair of
confrontations. Here he imitates Grizely
Bear's mumbled song (ef. WY 9%; n. 1,
whene the song is said to be inoa loud
whisper), but also gives Big Lizard's
song; Raltlesnake's song had been lor-
sottenn (330, but probably would have
heen piven il remembered. {From what is
Iater said of Big Lizacd (132161} T
susapect that Mr. Eahclamet remembered
this song (nowhere else attested) becanse
of some identification with the Gguared,
(Note that the songs of plants and ani-
meals rellect genuine spivil-powers, while
those of Covote and his children do not;
the songs of the latter would be humor-
ous perhaps, but the song of the formoer
would be the ones valuable to know
and convey.)

From the standpoint of the aboriginal
culture, the spivil ginging and dancing,
representing  the chief public manife-
station of personal relipious experience
and power, and, like the telling of myths,
restricted  to the ‘sacred’ season of
winter, would have been of major inter-
est, Mr, Simpson makes some effort to
supply some of it, and Mr, Smith re-
membered an incidental song, Mr, Eah-
clamet remembers some  dncidental
songs, as his epilogue indicales, bul in
his performance of the story as such,
songs enter only o dramatize the con-
frontation which is the main continuing
focus of interest as an adventure, The
sequence of songs, which would have
been the most distinctive feature of a
performance as myth, is missing,

Openings. Traditional myths have char-
acterislic openings and closings (Hymes,
19538). Mr. Eahclamet's narrative begins
with the English fairy tale opening,
aQnee upon a times locates the action
explicitly in  Wishram  terrvitory, and
states that the cvents oceurred in myih-

ological times. To lake these three traits
ujr in reverse order:

{a) Myths do not need to say that they
are myths, They begin directly by identi-
fyving actors and a siluation, either as
going along or as at a type of place. Mr.
Simpson's lext beging: «And thus again
they sang in winters; the Curtis version
beging: «All kinds of people met al a vil-
lage in the winter to sing their medicine
songs»; Mr. Smith begins: «A long time
ago there was a place where the snow
was deep on the grounds.

{b} Location is nol specilicd al the outset
ol & slory in lerms of a named place.
The one exceplion is Mr Simpson's
version of Covote at S5k'in, which seems
an abstract almost, and a mistake in
this respect. Mr. Smith's version, like all
other versions of Covole myths invelving
a specific known place, identilies the
place by name al the end, The only
cage in owhich o myth beging  with
reference to Wishram tervitery is when
it is sald thal «The fve FastWind
brothers were dwelling for away in a
certain lands (W7 1200 10),

() Behind ‘once upon a time’ might
be glimpsed (ghianghddiz ‘long  ago’,
with which Mr. Smith’s sketch in fact
begins, In Wishram Texes this parvticle
is generally associated with narralives
af historical or quasi-histerical, legendary
character, often cautionary, and with
accounts of remembered times before
the whites, or even times of one's own
vouth (W 1834, 18313, 1888, 2246,
22811), 1L is sooused also by Mro Smith.
The particle beging one quasi-historical
legend assimilated o the myth genre
by ils formal  ending. ('The deserted
bov' [WT 138: 1315, but the story is
otherwise a lale of abandonment and
revinge with only anonymous human
actors. (Mr, George Forman recently
told  Silverstein categorically that this
story was gixfiikalfxch, e, =tales, not
myth) Mr. Smill's seiling of a place
enveloped in snow has alse o guasl-
lependary flavor (given legends of just
that soct), In sum, cither "Onec upon
a time' is a fiar borrowing aithout
analegy in Chincckan myths, or il 15 a
borrowing sugsested by a particle asso-
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ciated primarily nol with myths but

with lules.

Closing, Mr, Kaholamels narrative doces
nol in fact close, He continues directly
with commentary {183T), Partial equiva-
lents o formal closings do ocour (162,
181} but both have a metalinguistic ele-
ment. The lrst is explicit in reference Lo
the performance situation {rather than
the storvy; not, "Thus the story’ (of. WT
102: 18). bul "We'll cul the story off there'
rapparently an inclosive "we'l. The second
also makes relerence Lo the Torm ol the
particular presentation: "That's the end
of the whele story,” and does nol troly
close i, being [ollowed immediately by
an explanation of the conlrasting ot
comes of the two parts that would not
have occurred with a native audience.

The handling of opening and  closing
is understandable in terms of Mr. Kah-
clamet's relation to his audience, not
Wishram children gpathercd for the ox-
press purpose of hearing myths, and
offering @ifts o the teller before hand,
but two cthnographers, The omission of
songs may reflect the cessation of guar-
dian spirit expericnces, sings and tradi-
tioral performances ol myths, and con-
seguent forgetting, but also quite Lilely
repression of the material, which is both
too serious in traditional life and oo
scorned  outside it to be manifested
excepl under condilions of assured oon-
lidence or psvehic release, Confrontations
of the sort bebween Grizzly Bear and Big
Lizard continued to be remembered and
pocasionally told, throush interest in the
characters themselves as expressions of
a surviving ¢thos, The names (and songs)
of Covole's sons are something some
lder person might remember, if asked,
Mr. Kahclamel implied, Big Lizard is
still someone not to throw stones at ™.

Codeswiteling and steleswilehing. The
[act that the language aof telling is nol
the language of the tradition, bat of
interpretation, is in itself a major reason
For not considering the performance an
authentic performance of a myth, Wishr-
am ulferances, however, occur. Some-
times  they are associated wilh  inter-
pretive role, os when the name of
Covote’s daughter is written oul (3),
the Wishmam name of Big Lirard glossed
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in  English (34), or conversely  (45)
tSee also (47, (60), (76), (164), (1o6),
{1ad), and the comments alterward on the
names and utterances of Covote's sons
anmd Coyote) Taken all together, the
oreurrences of Wishram words are not
at all rondom, but fall into two cate-
gories. Some are names of native Foods
and plants, a Fact that seoms (o me
a consequence of Mr. Kahelamet's al
ready  established role of collaboralor
with Professor French in the study of
Wishram ethno-bolany {which, il will be
recalled, led 1o the telling of the story
in the first place) As with the chavacter
of the opening, this feature of the perfor-
manee is shaped by s audience. The
other Wishram words all have 1o do with
entifies, by name or by exprossion.
There are the proper names of Covole’s
daughter, Big Lizard, Coon, and Big
Lizard's home (wakalairiz); the names
of the role of brave warrior (52) and
ol younger brother (in interaclion, a
polite form of address); and there are
the expressions of identily in the songs,
here thal of Big Lizard and, in the
epilogue, Woell, A possible exception wi-
thin the epilozue is in what Coyoic savs
in response to news that his son is sing-
ing. Here again, the now unlranslatable
words, guite likely unigue to mythology
and this one situation, seem b he expros-
sive of characteristic identity. The remai-
ning instance within the epilogue is Big
Lizard's descriplion of his hroken speatr.
The fact that Mr, Kohcolamet made a
drawing of the spear head (133) sugoests
thal it is emblematic of Big Lizard in his
rofe as hero of the story,

These sponlancous incursions of Wishr
am into a story lold in English seem
Ler rellect the public fenction after which
the myvth genre was named in Wishram,
that of displaying the identily (char-
acter, naturc) of olher than  human
Boings (and of human molives, as 150
lated and embodicd in such  beings)
As the other type of incursion shows,
they are mylh elements in what is not it-
sell a myth. Codeswilching reflects the
genre of erigin of the story, Styleswitch-
ing reflects the siluation ol its telling
There is genuine performance in the
narration, notably in the handling of
dialogue, There is also something not
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usually found (or st least nol wsaally
reported), metalinguistic intervention. A
Wishram word is written, and an alter
nalive form of it noted (51 A mentioned
abiject is drawn (131), Information thal
a native avdience would already have
is supplied (40, 62, 100, probably 1153, &)
and, ‘as noted, glosses are given.

Two slyles of performance thus are
interwoven, that of the narrator and
that of the inlerpreter. The latter ve-
flects Mr. Kahclamet's identilication
with the rale of hilingual collaborator,
a role which involves both some distan-
cing, intermittently at least, of the role
of narcalor (nalive inlormant) per se,
and zome validation of the second strand
ol the more complex role. In the course
of the story there is conversation thal
is convineingly in native siyle, but the
full performance, the performance For
which Mr., Eahclamet would have claim-
ed authority, begins with an  explan-
ation of selling and onds with an
instance of an ability of which Mr.
Eahclamel had become a master, lin-
euistic and  ethnosraphic  slossing  of
words ®,

In Mr. Kahclamet's: accounl thers is
g mood deal more information than in the
accounl in Wiskram: exts, as o the con-
frontations involving Grizzly Boear and
Rattlesnake: there is much that clarifies
and amplifics both (hat version and
the wersion in Cuortis, although those
fwo o versions were recorded almost a
halbcentury carlicr, Mr, Kahclamet’s ver-
sicn s olearly in the line of tradition
represented by the sowrce of the Curtis
version, and provides invaluable confir
mation as to how the winter sing myth
may have served as a complex Lrame,
nol ouly lor the depiction of beings
throush their songs, bul alse [or the
lietking of individeal stovies with explan-
atory import. (The one cocounter ex-
plains why Grizely Bear fears a certain
kind of leard, a deadly food causing
dysentery (Curtis 1911 126, n. 1), the
anly creature he fears besides the eagle,
which sometimes carries off his cubs;
the second encounter explains why (it
iz belicved) a rattlesnake bite does not
kill a raccoon (Curtis 1901 126, n. 20
One can imagine the opporiunity provi-
ded a skillful performer by such a flexible

frame. And in Mr. Kohclamet’s account,
as noted, there is unigue information
about uninterpretable words in the dia-
legue with Covote. Again, even [ragments
are valuable for Alling out and clarifyving
the content and form of a tradition that
can be scen o have been multifiliar,
ditferentiatly known and enjoved, Bvery
indication, indecd, is that knowledge of
mvths and tales, like other coltoral
knowledze, had a genealogy for each
individual, One or a fow particular indi-
viduals, who told and probably often
told cerfain stories, woere crucial herve,
his mother's mother for Mr, Kahclamet,
his father For Mre Similh.

The tradition, however, was not only
multifiliar, but also context-sensitive’ {to
wse @ lingweistic lerm), ‘perlormance
sensitive’, differentiafly  realized accor-
ding to performer, audience and setting.
Clearly the narratives were nol necessar-
ily memorized and recited from memory,
bul rather, as with Yugoslav epics, the
purformer worked with o konowledge
of the structure of the whole, and of
appropriale incident and style. There
iz a strodohtforward case within Wishram
Texrs itsell, the relation belween the
short sketch of the Raccoon story recor-
ded in the Oeld frem Lowis Simpson
by Sapir and the full wversion later
written dovn and forwarded by Sapir's
interpreter, Pete MeGuff (W 1531, And
in Mr., Eahclamel’s account there is
nil a genuine performance of a myth.
There is grist for the mill of the
student of myvthical plots and motifs, to
whom presence or absence is partinent,
bt not necessarily slatus as to indige-
nous  genre or stvle of performance.
But as has been seen, here leatures thal
would define a narrative as a Wishram
myth are largely omitted, or simply re
ported, rather than shown; and 1o the
narralive are added fentures that stem,
not from the role of performer of a
narrative, but from the role of ecllabor-
alor in inguiry, to whom the narrative is
alsp ‘partly an  objecl. Much  shows
throwgh of the traditional manner of
handling o tyvpe of encounter, that bet
ween a dangerous being and g challenger,
hul if Mr, Kahclamet's account is not
regarded merely s documentalion, but
is seen Lor what it is, an event with
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intrinsic character of its own, then it
is clear that what we lave is malesal
that stems from a myth, originally asso
clated with the main culturehero (Covo-
te) in the role of shaman, and with the
principal socioreligious event of the sa-
cred winter season, presenled essenlially
as an adventure tale with eommen tary:

Conclusion

The three types of “breakthrough inlo
performance’ can be summarized in briel
formulae.

The morning address proceeds within
the lext through three stages:

[Repovt] - [Translation] - [Authoritative
performance {oralion]].

The ‘story concerning Coyote’ is fully
realized in itself, but within the sequence
of the Coyote eycle {which was, indeed,
considered a single myvih as a whole)
as given by Mr. Smith, there are two
stages, ong, as has been said, a bracketed
reference o the character of the original
genve at the oulset, the rest a growing
assumplion of full performance:

[Report as to genre (myth)] - [Authori-
lative performance (as Lale)].

Mr. Kahclamet's account of (he winter
sing begins in o manner parallel (o Mr,
Smith's beginning of the Covole cyele,
but its second stage is complex:

[Report as 1o genve (myth)] - [Authori-
Lative performance (tale as story) / (lale
as ohiject)],

The central theme of this paper has
been the distinction between knoawledse
what and knowledge how, or, more fully,
between assumption of responsibility [or
knowledpe of tradition and assumption
of responsibility for performance. Much
that has been published, T think, has
neglected  or confused this difference,
trealing tradition as something koown
independent of its exislence as sommething
deme, Where structure is equated with
plot and conlent categories, such a per
spective may suffice, or rather, never di-
scover its limilations. Such a perspective,
I suggest, tends to falsify (raditions, ana-
Eyzing them solely for the light they may
shed on something of inlerest 1o us,
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the history of tales or of peoples, or even
the unilorm working of the mind of man.
All these chings are important, but do
not include something essential 1o the
peoples who shaped the tnaditions, the
shaping of the performances in which
tradition was made manifest, through
which it was communicaled and made
part of human lives. Consider the virtual
absence of serious slylistic analysis of
nalive American Indian traditions and
of individual performers, of the literary
criticism, as it were, that should be a
first concern and a principal justification
ol the study of such traditions. This
shows how much we lend to expropriate
the lraditions as objets dart or as
dotuments for scholarship, hivw litile we
have attended 1o the persons whose
traditions they are. In a rare discussion
of the characler and belicfs of an ‘in-
Formant’ (Wishram Texts xi-xii), Sapir
slll apparenily felt an apologetic in-
troduction necessary: «A few words in
reference o Louls Simpson and Peter
MeGuff may not be out of places, Pre
sumably  the ‘scientific’ audicnce was
interested sirictly in the Wishram as o
collective label and referent. Details as
e performer, audience and setting pre-
sumably were accidental, The irony is
thal & more exact solence and method
make accidental details essencial,

It has been elear, T would hope, that
knowledge and performance of tradition
are interdependent, in the sense that the
natuere of the performance alfects what
is known, for the persons in a commie
nity as well as for the outside inquirer
inte tradition. Certainly the lalter con.
sideration enlers inlg what has been
presented here, A particular set of con-
ditions, 1 believe, made possible the
telling of the Covole cyele by Mr. Smith
—previous accepied role as narrator of
stories, and as koower of fealures of
myths; some dependence for moral sup-
port in the immediate situation: some
suggestion of an acceptance of me as a
surrogate for the children, especially
perhaps the son, then uninterested if
nol hostile 1o what he might authori-
tatively tell, az his father had told 1o
him. With Mr. Kahclamet there was of
course the previous experience as infor-
mant, & complex and {roubled history,
so that there was authoritative perfor-

R .S




mance in two roles al once. Thers was
also in the particular summer of 1956
a suggestive order to the three oocasions
on which he presenled material at length.
First {22 June), a tale, n cultural object,
prompied by ethno-botanical inguiry, in
English in his role as collaborator; se-
comd {25 July) a speech, prosupposing
hiz personal belief, but beginning as an
account of impersonal cultural tradilion,
an explanation of a word; third (1 Au
gual), a direct account of personal
ecxpericnce and belief. In a sense, ihe
first was in a third person role; the
scoond began in third person, moving
into second, and breaking into fivst; the
third was first persom  (hrougshout,

These kinds of considerations allect the
validily and very possibility of perfor-
mances whose audicnce is an outsider,
The persistence of the tradition disclosed
in performances, howesver, wias not @
matter merely of memoery from a remote
past, As with the language—which is
noticeably slipping away now with so
little peccasion for use—so with tradition.
Continued perlermance has been a con-
dition of survival. The myihs and the
features of myths validating the abaori-
ginal life along the river, the ritual
telling of myths on winler nights o
children after presentation of gifts, gea-
red L a conception of winler as a sacred
season, all this has indeed gone cxcept
in memory, What has survived for the
telling now has largely been material
that has continued to be relevant to the
ethos of the communily, to its moral
and psychological concerns: cerlain cha-
raclers, nolably Coyole, for example, as
foci of tall stories, and stories of sexual
caplodl and discomibiture of protenders,
for men, amnd somelimes as focl for
caulionary stories for women; cerlain
kinds of cxpericnces, tending to warrant
the possession, at least by old peaple
in the former days, of distinctively
Indian identitics and powers; stories of
recanl davs, showing the unpreposses-
sing Imdian 1o have the advantage of
apparently superior while man, often in
the white man's own terms (moneyl.
(There iz an uncollected sub-penre of
such storvies about the purchase of auto-
mobiles by Indians with dirty clothes
and hard cash). Some of the performance
stvle has persisted and can be met today

in the telling of perseonal experienees
and even new jokes,

These are stories, anecdotes and the lilke,
that have continued (o interest people,
for which there has continued to be
some audicnes, and so, some nourishing
of performance, some reward for style

The interplay of Indian and rural white
ways of speaking in the English of the
Indians, the form of performance styles
inn English al the present time, and their
likelvy future, remain lo be comprehend-
ed, IMstinctive wavs of speaking, amal-
sams [rom a particular period and  si-
tuation, may persisl, despite overlay and
undermining by administrative and edu-
cational institulions.

[t should be clear that analvses of the
sorl allempred in this study—analyses
of the conditions and character of events
involving  known persons, who  aceept
responsibility not only for knowledge
but also for performance—that such
analvses entaill a thoroughpoing breald
with any standpoint which diverces the
sindy of tradition from the incursion
of time and the consequences of modem
history. Such standpoinls condemn the
study of tradition to parocchial irrele
vance and deny those who would help
L shape history necessary insights into
their sitwation. By bracketing the tradi-
tional, and stopping there, such stand.
points conceal the need to breakithrough
into perfermance in our own time, The
sort of analysis atlempled here sugoests
in & small way some of the considera-
tioms that must enter into a study of
tradition and cultural hegemaony, o study
that can  lranscend a conception of
structure either as simply equivalent to
conscions Tule oF as necessarily uncon-
scious, and thal can understand structure
as  sometimes  emergent  in action ™.
Froan such a standpeint, the validity of
structural analysis radically depends on
interpretation of the praxis of those
whese structure il is, and on self-awa-
rencss of the praxis of (hose who com-
prehend that strocture (cf, Hymes 1970:
3083100 1 honor philelogy, which this
cssay s in part, but cmly from such a
standpoinl can the study of tradition
continue to be ethnography as well,
DELL Hynes
Univ. of Pennsylvania
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FOOTNOTES

* Field work  with Wasco was  begun in 1051
on @ grant Tram the Phillips Fund of the Lihrary
of the American Philosophical Bociety to Professor
Carl Vomrelin, Field work in 1554 and 1956 was
supperted by grants Trom Dndians University Gra-
chuaie Soehool (Dean Rolph Cleland} and the Labor-
atory of Social Relatlons (Professor Samoel Sconi-
ferd, Further support Proom the Phillips Fund o Mi-
chac] Silverstein and myself has helped shape the
prreesent werh, Sifverslein has vahmbie instnees of
the phenomena discussed hoere flom his work at
Yakima reservation, Washinglon, including 8 cnse
of  eode-switching that is  telling for the iocer-
pretotion of & version of the myth of Scal and
hee davghier (Memes 1500 1 sm indebled also
to the Mational Endowment for the Humanities
for a Senior Fellowship in 197233 thet has enabled
me to continne work  in Chinmockan  mvthology.

(13 CF the earlier distinction between aclive and
passive bearers o Cnolition (Sydesr P8, and
the influsntinl posing of the questions, "What s
meanl by perlocemance?  And,  what are the
dagrrees of performance? by Jansen (1837 1123,
I ion dmidebfedd fo Barbarn Kivschenblate-Gimbslett
For this and several other poinis: 1o Michasl
Silverstein for his penetrating critique, informed
by his intensive koowledge of the language and
cultare; amd I should like o thank  Harold
Garfinkel, Erving Goflman, John Guomperz  and
Willigm Labov for diseussbons over (he vears that
have helped shape the perspective of this paper.

(23 The term “Wishrom® s retained  herve, insofar
az it ildentifies  the aderinl  published by
Bapir as  'Wishram  Texts’, and  because M,
Kahelamet had accepled this identilication in his
wiork with Sapir's stndent, Dyle, and Sapic himseall,
In the ethonopraphic and  linguistic literature it
would appear thal there  wers dwo aheriginal
communitics, Wishram on the Washington side of
the Columbin river, Wasco on the Oregon s side,
pnd that the Chineokan speskers surviving boday
o the  Yokima  reservation, Washington, and
the Warm Springs  ceservation, Oreison, are, e
spectively, Wishram snd Wascoe, In point of ace,
e particular villages Trom which "Wishram® and
"Waseo® derive wers but bwo prominent willapes
amany a mamber of others, At the [evel of languapge,
the mnative  term Eikshe  embroces the  slightly
varying  Forms of specch of all of them, In
terms of culture, the communities were essentially
the same, and in terms  of  social  steoctore,
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closely interconnected, throngh bermarriage, tsule,
cammaon  aofivities, change of residence, and the
like, Many "Wadeo' have "Wishean® ancestors and
comversely,  The descendants  of  the  aboriginal
castern Chinockan  comimunilies am olosely inter-
comnnected  today,  throvgh fics of  marciage,
inherited propeciy, visiting, ceremoninl trading, etc,
Tt hoth gides of the river they  refer o
themselves  amd  heic Tanpuagne  faday in E,ngtis'l:
a5 "Wasca'. Clear  realization ol the  exlent
which a common community links castern Chin-
ockan descendants o bath states is duae 1o the
recent  lield work of Michacl Silverstein. On the
aboriginal and historically konown colture of these
peeple, sec French 161

[3) There has been little or ne froidful integration
ol wirk concerned with the methodoloey of obser
vational deseription, and work concernsd with the
methodology of culivral deseription, coliure. being
conceived as a =el of recurring standards  or
arrangements, o both. Some Shaervational work
has  concenteated o painstaking  disscction  of
components  of boehaviar {Kinesics, R example)
vital to adegquate gocount of folklovistic perfor-
mance, but no way of making such onalysis par
of a normal ethnegraphic tool kit (as phonetic
rnnscription can Bbe) has been provided, The path-
breaking and  invnluable work on  seguential
obsdrvation, hehavior selvings, ete, of Roger Dacker
angl his collpborators (sce Barker and Weighe 1954,
nowe regrettably oul ol print) has been taken up
and claborated with new ideas by TTareis (1964,
bul onessidedly, Wherens Backer and Wright had
not faken local definilions of Bebaviceal siandards,
as verbally expressed, into accomsnt, Harels exclu-
des  them  on principle, oamd sets behavioral
abservation  and  analysis wf owverbal  bebavior in
oppesition {as Cetic’ vs  “omic’), A significant now
approach to behavioral description, emically con-
ceived, by Maner Thorpe was refused acceptasnce
as an ambropological dissertsdion a1 Horvard and
remmping nnpuhlished, appacently because iy naetho
dological  ellarts were theught  inappropriate.
Probhahbly the best and cleavest account of cultural
descripton freas o stendpoint  incorperating lan-

puagge (Goodenowgh 19900 finds it necessury to
separate cullurnl deseription from systematic
veariation  that  is centen]l o the  Sapirian

conceplion  of  cultural  behavior  Tollewed  here
{zee n. 4 below}), and apperently - alse from the
charactsr of cultural behavior as situaled and
cmergenl that § intrinsic to the Chinookan cases



helow (Goodenongh 1970 101-103), Geaevally speak-
Ing, the study of behavier and the soody of
culbure goeseporate wavs, and @0 ealiueal behovioe®
iz spoken and wrilten as & phrasce, the integroaced
conception that it bespeaks is not much realized.
The sitmation is deleterious for study of performan-
o, since, as herc conceived, performance s by
malore  simulianeously cultural and bebavior, On
the other hand. study of performonce may remedy
the sitwuation. Finally, there has bBeen oo ElulprLI
atlenticn by Amesican anthropelogists and folklo-
rists, so far as I.am awie, to the issues concerning
aclion and pecformance rised in asalviic philoso-
phy in recent vears. For a o uscful summary and
an original contribution with divect  nplications
for  the study of folklovistic performance, sec
Bkinner (I971), esp. ppe 43 and ppo 130 respec-
thvely. My own o discussion here does not precend
todo more than bricfly open up a part of the
geneval subject, as it impinges on the process and
poal  of  ethnographic  inguive.  Relesant  recent
artivles. include Georges (12693, Harving (ms.) and
papers in Bauopn (ed.) (1971

{47 On sdentification as @ notion central to the
underatanding of speecl, sce Burke (19500, csp.
Pist T, The discussion is  wise, prescient ond
confivmed by cvents in its view of issues of sclence
nnid politics (oo g, pp. 22, 265313 and is even more
partinent today than when wriclen e the etlio-
graphio study of speechoand verbal act.

{5 Cf. Labov's systematle studs of warialion in
phonology (1966), and tha theorstical analysis on
wilich i i based, as stated by Weinreich, Lahov
wnil Herzopg (19683, As a proouvsor, see the theo-
relical  perspective staked oub by Sapir (1934,
1938}, esp. pp. 8902-4 and 576 {cited as reprinted in
Mandelbamm (159493, The perspective i= elaborated
i Hymes 1987 aod 19700

[6) The use of the tevm "hreakihmough' here @5 by
moogy te what Frigdrich has ealled “proncminal
breakihvowgh' dn his Noe stady of usage in Ra
novels (Friedrich 15966,

{73 CIL Sklute (1986: 35): «Thus, ofd world tales
mboue 5upc1'r|alu:ul l:-uillg‘ﬁ and accurrences change
in function during the process of ransmission
from the immigeant weneration o the Fallowis
peneration, IF there s swuch a transmission al all.
Aamimg immigrants, such as Berta Arwvidson, the
stories exisl as  memacies ol sirang - experiences
with the wvasween powers In the old countrs.
Among persens o @ subsequent generation, such
as August Melson, they may  persist, bul merely
s entoctnining  tales, sincg the very Boundation
Far such stovies, anamely the belief in supernatural
beings, is missings: (I am  indebted  for  this
reference  to DBarbora  Kirschenblatt-Gimblett ).

{8) In the tronseription of Chinookan words the
symbols  wspal oo vecent  Amecicanisl  work  are
mostly - employed, Bbur oseveral convendions  havo
been  adopted  lor eose o @ypeselting,  or 1o
preserve  certain features of performance, As ko
vowels: Lthe principal phonemic sowels ame S of,
‘ag in DNalian®, 10 which must be added  facf s
in English haf, wsed for stelistic cmphasis, and
i color terms ad a Tews other werds, amd anon-
phonermic  schwa, often carrving  primary  stress
antd  sometimes  stylistically  signiticant.  Schwa

{written. here  [w]} wvavics across. a wide renge,
including the two puclei of batien, The transcrap-
tipn hees 35 a0l steictly  phonemic,  Indicating
clided  prammatical clemeonts  within  porentieses,
an the coe hand, and certain phonetic realizlions
i the other. Thos, [o] & phoncmically Juf, and
[#] iz phonemically  ff Double  vowels, such
as  [aa), dndicale expressive length, Front and
boack wowels adjacent o owelars  ans  Pregquently
[el  and [o], respectively: long [es] and [oo)
arg sometimes wsod ssively, 'marks primary
stress;  secondney siress i 1JMJ:||,|_'|- the  sceond
ayllable awav. As o consonaufs: © marks gloitall
safion ol g conscoand;  for ocerlain consonamis
mormally represented with other diaeritics {super-
posed Chatcheck?, subposcd dot, bar) ki used
inspend. Thus sl and ch oave as in Boglisl ship
and ciip; R is & veiccless lateral fricative, as in
L & aned T of Welsh fdewelyn andd Mlovd; whereas
g 18 a woiceless velay stop, somewhat as In English
Forfelraby, but with greeat focal friction in its release
i Sapir's  texis, gho ds dbhe voiced  velar slop
counterpart, the two velars, g and gh, being parallck
Lir the paliatad paic, & oo g, Wheress xis o palatal
vidiccloss fricative, not guite as far front as that
in Cerman ok, xh is the velar counterpart, sorme-
what az in German ech. The two fricatives are
parallel to the stop pairs just discossed,

() Shushegti is Prom the French Jesws Ofrise
| zbesi k.l'i_l. s o consanants, the anitiol voiced
fricative, not found in Chincokan, goss fo the
vidceless [ricative that Chinookan dees have {zh -
- oghy while the second conscnant might have
been adapted in paonllel fashion (z - - ), Chinookan
werds dend Lo have  eonsomntal harenaony  in this
regard, cither sho. o 8, orsoo. 5, and sh is the
normial Form. Movsoeer, French Conadian = may
have  Deen a somewhar  palatalized  [27]  hence
closer to Chincokan Jshy. The r, oot found in
Chincaban, goes o the nearest equivalent, T . As o
wowals, the thind vowels mateh [L ¢ 1, and 0 is
the nearest Chinooksn  eguivalen! 1o the second
French wowel [d47. The frst French wosowel might
Bave been expected to become [i], giving Shishugli,
bt has been assimilated e the Dollowing woeancl,
perhips somehow In conngciion with the matching
el consonants in the bwoo sylinbles. The word s
nid athorwize atiested.  Nedidanwir is a  formal,
collective nomme for Indiang as contrastod do olber
Kinds of pecple and beings. The fnal two sentences
tramslate ) «Jesus Christ is a Jew, That Pentecostal,
Cathindic, Presbwberian, Melbodist, asd thal Shaker

[church], don't concern  vourselves  with  them.
Den't balieve in 1Rems,
(10} Threes  possible aspects of soch op swinch,

vegarding the while Interlocuter {mysclf], would
be (1) to express distonce, (2) to sobten the impact,
[3) b express comounily, sincecely oF by oway of
flactery (one of wus' in victue of shaving nnderstan-
ding ol our language]. A fourth possible aspect
would b 1o prevent other peopls from koowing

what was  said, With regord to (he conlent aof
whal iz said In kikshi (Waseo), note that the
indictment of  white people occurs in Bnglish

belore the switeh, and the identiflcation aof Shashe-
gl ng a Jow Ii stated in English before being
repented in EiGski, The malecial in .'rl'i'.'.-.'hf, iliris
beging and ends with vepetition of what has been
said in Bnplish  (Shasheds,  exhorlation ool o
beligve  in Cheistion denominations) ) only  the
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intervening  specificntion of denominations, parily
quided English is sweel conient, With repard to
other auditors, Mr, Kahclamot and L owere ineoa
boath ot the end ol the row, and hadd  been
wiorking for scme cime odr of conthcl with cther
persony in the cale, as we hod many times before,
Thuas there do oot oappear oo he  vebsons Tor
concenlment Prom others orosoftening with regacd
o mysell. Bapression ol socigl  distance, either
distancing or intimacy, cannot bo rmoled out 6: a
component ol he .‘\.il_.',,llirll:: e ol the switchs |
think that tn a way both were ovolved, distancing
Irom the immediabe scene and mysell insolar os
I was perceived as part of it inlimacy  insolar
as I was accepted as avdicnce for ocotory, The
Kew, Banwewer, is in oy u;:-ir|i|||:|. Ehe evicernoe Tt
the swilch i= prepaved For oand sccme lieerally a
switch ingo kikstd lor the sake ol kikslid, Az
menticned o the et below, the Foll o wse of
Eikshe s preceded and peorhaps  precipiteted he
three wses of individoal EEshd werms in the prior
sontence; as mentioned  above, the (st seotonce
in Eikshe isond oew m contienl, bt repeats o
content  alveady given in English. Moreover, mw
remembered fmpression (the scens reinros vividly)
15 that it was when Me. Kabclamet vealised that
het was Jovnched in ocestory in desid that he
becaimne self-conscious, aware ol surrvonndings, amd
stopped, Inosum, it does appear that the initial
impedus lo the swilch was nol distanee, neao o Ior,
or oconcealment, but an impulse te foll appropria-
feness,

(10} A collection of Wasco slorics taken in dicta-
tion from Me, Smith's Falher pechops s0600 exists
sornewhers, Mo Smith remembors & woman
revcording siocies [Trom Wi Tother, perbops thirty
or lorty wvears apgo, and particolacly that she did
ood blush ot the sesval porcts, but kept vight on
writing, She went, e dhiaks, somewhers in the
Bouthwest, Lilcris to identily the person or o
locate the malesial have been unzvailing,

(120 The note as inlesesting [or the history of
anthropological theory, &8 well as Tor the woders
standing  of Chinonkan omd  analogous  traditions.
In the I93y Sapiv was to begin o Gunoos aclicle
on the peal Ter o radically new understanding
af culture in relation v persooality by ociting his
shock ws o student in resding the ethnographes
Mooney's memack in oo report on o the Cmaha,
wlwen Crosys denics thise, (Sapiv 19099, 1534 549,
{The lale Clede  Kluckhohn  regularly  expected
Havverd anthropology stedents (o recornize this
venark],  Here was an instance frome his own

pre-choctoral  Deldwork  (oTom Simpson denics
thise), ‘bt apparently he was nat peepoeed. o

lake rheorelical advaniage ol either the read o
crcountered instance cnil o geoeralion loter,

(13 Cortis {1900 106 had ey anticipated their
disapperance nearly a half-century before: «The old
men  and  wWoncn possessing ] ol the
slories howve Inrgely passed sway, and i s lkely
that no pevson alive at (his dime knows all the
myths that were owvrent when the leibe was in
s primes ) and Sapic described  Londz - Simpson
as xa fair example of e older type of Wishram
Indian, now passing awavs (1909 xi),

aIm his
t o

LE4) In
wiavels

translation, the
Coyone was all

wProjogmes  is:
vyer,  Lle used
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everything. He woenld  transform  things:  these
crecks and comomunities. Hore are some of their

mames,  Their  noeses: (Tollowed by oo Disl ool ¥
TIALLEE o
(15 In the notclook, snd in the lexl as given

here and in WT, there are twoe opcerrences of the
particle ehg'esk “bent over;, stouped] dows’. The
passppe s banslated by Sapic as Tollows: « ...
thus e did: he twrned up his penis, and Bent
down  his  hend (s thot) he stonped  dowine. A
Ieval  translation of the text printed by Sapic
weould be; w. .. thus he became {made himsell):
torn Beebecame  Gmade himaell)  his-peniz-at, toen
stoop-down he-becpme (made himssll) his-head-at;
slupeadonwgy soreue-himeroade Laeloe ulel]I.'l":i]Jl.‘lJ..l'h
There arve owe diliculties with Sapir's transiation
o text in this repacd. As the Bteral traoskacion
Just  given shows,  Sapi published  transiation
treats the second opcurrence of the particle chk’asi
as an elaboration of the first: he bent down bls
head (zo thst] he sioeped down. Such elaboraticon
is o common enuugh patrern, buot the fesxt b
does oot suppert it, The grummatical  strocoure
ol the last vech has the stosping down cansed by
somcons other than Cowole, (In the werh, ga-g-i-
uxly, «p mavks eudefinlee or impersonal actor, while
i, :L';l_'r_-n"mg o Covorte, marks objecl ol ko).
Morecver, Lhia vendering ol the vorb s necessary
to 1he coberence, the norrative sense, of the story
at Lz point, The: next. sentence (1) has Covote
say, “fon have not done me  good's Coyote's
stalemenl makes sense unly in response o baving
had something done 1o him,

The secoond  diffculiy is that the Held noteboolk
shows o position for the fivst eecurvence of dhe
particle vhot is different from the published oexe:
et gallxhosh jal'aldaxps, eewi galizshoxh chkesh
iandagshiagpa, chk'esh gagiuxhs (adapting the oo
Lebek loamscription o the wrthopraphy wsed in this
paper) Thore i4 a ling loe transposition tist runs
el paliefondt and under ehiiesf, such as would
bring the word order o that printed oo W,
Mevw, such oo particle vsvally accurs before a verb
bascd on the swem o-eh. Presaemably this s why
Supir changed the order in the notcbook o that
i W Mest lkely Be marked the transposition
ab the time of the original trasscription; such
pppears e be the characler of emendations in his
field  netebooks, 1 incline oo think  that Sapir
wrote dn e creder that he heard, and corvected
aomgment Jater on the basis ol o quick sense of
gramunalical pattern {ef. eewd palivhorf jusl pre
cenling, and clheffesh pagingh just following), Bit
the leansposition separates the seeond eewi from
its werb in -, leaviog b owithout ooe, and 50
destroying also the parallelism ol eewi galizhoxk
voae 2o galizhoxt .. This leads me ta think
that the tramsposition does not rellect what br.
Simpsen actuslly ssid, but what Sapir considered
that he did or slould sy,

Given e awkwardoess of the first oconrrence of
the particle, one mighl e empied o consider
it o mistake altogether, One might  conjecture
that either Mr. Simpson in speaking, or Sapic in
transcribing,  inadvertently anticipated the  ocour-
rence  Dweo wards  later ol ehitesh with gﬁ-r;l'n.'r.l':.
This conjecture would maintain the integrity  of
ey palialioali Lo cewd palivhoxi, o, 1'1:.5|_|J_|_jng
in & balanced and ndeed constsient sentence, For
nolice  thist there is ne need for a porticle to
mark direction of the head, just as there is no
word  marking the dircction of the penis {fup'




Being  supplicd in the oeanslation by Sapir), In
bath fis  parts the sentonce is consistent  with
lndication of the divections of peniz and head by
pesture, (O such a dramatization in Mr. Smith's
wexe {13): twe pacsdives  recently obfained by
Silverstein invelve acting out the part),

It secmns likely that both occurrences of the particle
in ke notebook shows a fnal 5, crossed ot
before the symbel lee ok, indicating that the word
wis indecd heard in its Arst occurrence. And Gt
seems cxtremely implausible that the second oc-
currence corld b mistalee, Given two poourrences,
thon, as reccrded in the nolelwook, il is possiblie
lo make both ps intended inothe order first piven.
The first occurrcnce of ehk'esh would be as oo
directional adverh (analooons to shachal up® and
gigwal Sdown’), (The transposed order is not bo
B abanfurely ruled oul - - gewi has pactly g deiclic
Fores, described once by Philip Kohelamet as that
ol being o “pronoun’ for vesbs, sl one could
conatrie  the pavimer of galichonf as being [or
inchading} the acoompanving sestore, verbally ex-
presied anly in the sccond ingtence, This inlespre
tation has oo wtlested paallels - @ single sewd s
frmewn only  with an immoediately  accompanying
it werhy but e has sone maodicum of plansibility],
Whatever the position of chi'esh, its fivst ooour-
venes. has an o expressive poinl. 10 is part o o
curmmlative  scouence; Covols turns {up - - with
mosture) hiz penis) he rns dewn {with gestuare
and word) his head; he is pushed  down:

The polnt, as shown by othe correct  trenslation
of pagiuxh, is that Cowole, having loweced his
head, s pushed  down forther on his  penis,
choking himsell on it {his iz guite explicit in
Philipp Kahclamet's version). The by occarrencoes
ol efik’eslt can be teken as oa play on the word,
the repetition  serving o highlight ihe  contemst
Betwaecn Covote's voluntary [owering of his head,
anid Bis being Toree] involuntorvily even lower.

(161 Silverstein points out fhat the really importane
criterion  would  be  woice modolatlons. T s
vsually the case thal guored speech (thought per-
ception} is consistently kept In the vighl woice,

(17} The wersion told  in Boglish by Philip
Kalclamet beging with Coyote hungry, as motive
For his act.

{18) The wind is marked i3 Mpe, Smith’s Wasco
text by the proneminal peelix of in the Tourth
word of (158, parallal o the ef- in (100 of Mo,
Simpson's text. Probably che West Wi, hlowing
easl in the direction along the Columbia river
marpge In which Covole was cravelling, and speaking,
perhaps, with n touch of coastal Chinookan
didict, is mesnt, The st owerd, ivixde, unana-
Iyzable in Wasco-Wishrom, can be compored  fo
Shealwater  Chimeals ige, cmphatie form of
the pronoun marking “nearness o second  person,
present,  wigible, masculine’  (Boas  1911:  &LK).
CrLoabao, an anslogoos Shopbeater Torm, expressiog,
derision, ehehinn (Boas 1911: 835). The rest of
the greeting, apart from  wit'a “spein®, is a
commiImaan oEpression, dar mfackedsd, guite literallly,
“whatl (ace} vimn deing?

(19) The interpratation assumes thet Covobe, having
beene surprlzed, cootinues  his  aclivity, wnoe he
has - surroundcd  himsell with cimrock. This  se.
quence s in fact the one found in o Silverstein

in the wversions of the story he has obtained,
O this assumplion perhaps depesds the repatithon

and  partial contrast as  between (13} and (141
T {12y Covote  thinks, they  will  make  news,
directly, he being  cxposed, and  responds. In

(14} ho fears pesfaps there will come 80 he news
(nd: they  make (telll news), presumably  the
cacape of whal B fmomediotely mentioned,  "Hul
already the down .0 The "news' then presumabiy
spread  in oand by the wind, anoadversary of
Covote in ancther mvth (W 99}

(200 This anterpretation of (23 is  supported by
the transcription in the field potebook of Sapirv,
which shows the two verbs going tomether within

a second  sentence,  Sapir's  recording  perhaps
rellects o luct noted by Silverstein, namely, thst
gither one has throe or four repetitions of a

cuntinuative  verb  followed by a closing  verb
foplicnally with sawds o molion  sequences), or
(as i the omse hercd one has a lengthened wowel
with  rising intostion, Tollowed by staccato, Lo
tonc  monctone  finishing  verh  with  stross  bao
ables down Trom the lengthened vowel.

(210 T om indebted 1o David French fom the fronsor
ipt f the story and discussion [which he conduct-
cdl, and indeed, For the story isell, Alboegh T was
present, e story come in response o his question
about o root {a'edd) menficned in i, The par-
graphing is that of Professor French; T have sup-
plicd the pumbering ol sentences, Comments in
brackets are those of Professor French, unless
imitialled  «DEfe; comments in paventhescs  arc
those of Mr. Kahelamet.

[22] In point of Eacl, a lady still lving, Theaothy
Spesdis, ok know  the names  and osoogs, and
anather (Michael Silverstein, po e}, hos said thet
shie is “seared stiff of Big Lieacd.

(233 For o valuable analysis of o complex case of
metalivgmistic  intervention,  seco Kirschenblatte-
Gimlrete Cms, 19920, Soch infervesdions have become
a trpditional Teature of immigrant Yiddish style,
so much =a  that pheudeclosses  may  be  used
in parody,

{24y Banaji (1970 mives a itrenchanl anslvsis  of
the limitations of "structural-functianal® anthropo-
logy, and, 1o some extent, of Levi-Strauss® stroe-
rplism in this vegard; Banaji agrees with Levi-
Stra howeever, thiar nachropology's conventional
“primitive totality® s abour o disoppear, so that
e can o oseelk only o opid in the emancipation
ol those who poce shared it and o comprehend
bBetter what has beon destroved, Bonagi does not
take inle account the foll complexity of the trans.
formation of the comventional ‘primitive totality’,
Concern with ethnic identity ond autonomy, as
against cultural begemony and centralized power,
indicates  thot  aspects of  traditional  Dife  may
b malnained, rcevitalized - even  rediscovered,
Ihe: meed o protect the spheve of symbaolic faters
action and communication fpeinst growing usur-
pation by techiical and inarumental communication
(ol Hahermas M7 poses problems that are only
boginning o be  comprehended,  Cuoncern for
svmbaolic Forms mey not be at all a pearming for
a perished past o oan dmpossible futore, bué vital
te the health aod Hberalion of humss groups,
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